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“THE DOUBLE PORTRAIT” GARI MELCHERS 


Now on exhibition at the Milch Galleries, New York 


PRICE 25 CENTS 
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Rare Plastic and 
| Applied Arts in 
| Nemes Dispersal 





iFine —_— of the Gothic 

| Period Predominate Among 
Textiles and Sculptures of 
the Nemes Collection 


By Dr. Orro von FALKE 


BERLIN—In last week’s Art News 
‘we published a discussion by Dr. Max 
J. Friedlander of the most important 
of the paintings in the forthcoming 
‘Nemes sale in Munich, which appeared 
in the April Pantheon-Cicerone. From 
this same periodical we now reprint 
ithe excellent survey of the important 
iworks of plastic and applied art in the 
Nemes collection, written by the lead- 
ing authority in this field, Dr. Otto 
hvon Falke: 

“Marcel von Nemes’ collecting ac- 
tivity subjected itself to the 
limitation of definite stylistic periods 
of the various branches of art. The 
objects of plastic art, works in wood, 


never 


stone, clay, stueco and bronze extend 
from the close of the Romanesque pe- 
riod to the XVIIIth century, among 
which, to be sure, the wood sculptures 


of the Gothic age predominate in num- 
ber as well as in quality. Within the 
varied multitude of industrial and 
decorative art objects, the Gothic vel- 
Pvets, mostly ecclesiastical robes with 
gold-embroidered trimming, form an 
important group of their own. 

“The first antiquity which M. v. 
Nemes bought in his earlier years was 
a velvet chasuble, and this predilec- 
‘tion he maintained until the very last 

» when, in addition to other polychrome 
» velvets, he acquired from the Figdor 
Hauction the precious early XVth cen- 
tury Venetian chasuble. This, which 
tis only equalled in quality by a velvet 
‘chasuble by the same weaver and 
} draughtsman in St. Mary’s at Danzig, 
jillustrates the transition from the fig- 
ural Trecento fabrics to the severer 
pomegranate patterns of the XVth 





century. Numerous examples of this 
type in many variants of color and 
design, including especially wonderful 


copes, dalmatics, chasubles and altar 
cloths, are to be found in the Nemes 
collection. 

“Wonderful also are those gorgeous 
velvet brocades with which Florence 
in the second half of the XVth cen- 
tury, thanks to the collaboration of 
/Pattern designers of the rank of An- 
tonio Pollajuolo, successfully compet- 
ed with the older velvet weavers of 
' Venice. The embroideries on these 
) ecclesiastical garments, mostly of Ital- 
} lan and Flemish origin, were made 
: about 1500 in the so-called glaze-stitch; 
}among the German embroideries two 
™ Gothic chasuble crosses must be spe- 
cially mentioned; one with the Root 
of Jesse, the other with the Annun- 
ciation, Birth, Adoration of the Magi 
and the Circumcision of Christ; also 
a chasuble cross with all the charac- 
teristics of English XIVth century em- 
broidery. The flourishing state of the 
Italian velvet-brocade weaving stimu- 
lated after 1500 the development of the 
Orienial silk weaving in the Osmanic 
empire, the products of which cannot 
always be distinguished from the Ital- 
fian export fabrics for the Orient. A 
» Most interesting example of the trans- 


formation of the Gothic pomegranate 
battern into an Osmanic blossom pat- 
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(Continued on page 4) 
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“COUNTESS WORONZOFF AND HER DAUGHTER” 


Included in } the sale of the swequeey collection to be held at Lepke’s Aue tion Rooms in Berlin on May 12 and 13 


Sale of the Famous Stroganoff Collection at Lepke’s S 


y ROMNEY 


Architects Show 


Fine Work in 
Annual Exhibit 


Empire State Building Wins Gold 


Medal in League’s Annual 
Showing of Contemporary 
Trends in Modern Architec- 


ture. 


By RALPH FLINT 


The annual tourney of the architec- 
tural fraternities is on, the forty-sixth 
annual demonstration of the Architec- 
tural League of New York, to be ex- 
act, and the ground floor and mez- 
zanine of the Grand Central Palace 
are filled with what is new in build- 
ing and decoration. There is always 
a thrill hidden in the architectural 
record of each year’s advance, particu- 
larly in this very up-and-doing 
that we are immersed in, as new ideas 
and methods of procedure are unfolded 


age 


in rapid succession. But this year an 
extra dramatic note is to be found 
in the secessionist movement of a 


group of rejected architects of ultra- 


| modernistic tendencies which has been 


led to stage a counter show in West 
Fifty-seventh Street. All day Monday 
a sandwich man paraded up and down 


| before the portals of the Grand Cen 
| tral Palace wearing the announcement 


of the rival exhibition, 
ous attempts of the 
him apprehended. 

Architects” may be making history for 
America, and a Salon des Refusés may 
have as rightful a place today as when 
Courbet set up in reprisal own 
show back in 1855 or Napoleon III 
founded the first salon for the rejected 
in 1863. The heads of the League an- 
nounce that the rejected work was 
not for reasons of style but for want 
of excellence, but the Refusés advance 
the plea that their work, embodying 
what is known today as the Interna- 
tional Style that Le Corbusier, Oud, 
Gropius and Mies Van Der Rohe have 
evolved in Europe, should not be de- 
nied a hearing. It is all part of the 
battle that is being waged between 


despite vari- 
League to 
These “Rejected 


have 


his 


the purely constructional types of 
building that have sprung from the 


necessities of our new materials and 





In Berlin Ranks High in May Auction Calendar 


By Fuvora TUuRKEL-DERI 

BERLIN—On May 12 and 13 Lepke’s 
Kunst-Auktions-Haus will sell by auc- 
tion the famous Stroganoff collection 
of Leningrad which was formed by 
Count Alexander Stroganoff, a friend 
of Empress Catharine II. Next to the 
Hermitage and Stieglitz museums, the 
Stroganoff collection was the most 
conspicuous art accumulation in pre- 
war Petersburg. The dispersal of these 
objects is sure to arouse the intense 
interest of art circles, for the chance 
to acquire articles associated with 
such a famous collection will not fail 
to stir the collecting instinct. 

Among the paintings are several 
works by van Dyck, two of which are 
portraits of especial rank and distinc- 
tion. Nicolas Rockox, Burgomaster of 
Antwerp is represented in one of these 
pictures, sitting at a table which is 
covered with books and on _ which 
stands a bust of Demosthenes, indica- 
tive of the sitter’s scholarship and 
love of art. Van Dyck painted this 
picture shortly before he left Antwerp 





for Italy. It is entirely by his own 
hand, and counts among the _ best 








works from this period. The portrait, 
of Balthazarine van Linick with her| 
little son on her lap dates from the 
year 1671, and is also an important | 
illustration of van Dyck’s pictorial | 
gifts. The model wears a yellow bro- 
cade dress and a large white ruff, 
while her child is clad in a greenish 
frock. Behind is seen a beautiful land- 
scape under a crimson curtain, the 
whole being a charmingly vivacious 
and natural rendition. 

Rembrandt is represented by one} 
painting, “Christ at the Well,” which 
dates from 1660, and is an example 
of his mature style. Two landscapes 
by Ruisdael “View of Haarlem” and 
the depiction of a sandy beach are 
filled with the wonders of light and} 
luminosity that are so distinctly this 
master’s greatest achievement. A 
painting by Rubens, “The Garland of 


Roses,” is a rendition that reveals 
much of the formal accomplishment 


that characterizes his larger works. 
Among the Italian paintings a “Holy 
Family” del Sarto is 





by worthy of} 
special notice. It is one of the har- 
monious and balanced compositions | 


characteristic of his serene and ample} 
manner. Two oval paintings by| 


Boucher, “Triumph of Venus” and 
“Toilet of Venus” represent his style 
in full blossom. The gracefully swell- 
ing forms of the goddess who is sur- 
rounded by cupids, the charming girls 
attending her and a mass of playful 
accessories are all painted with the 
seductive qualities proper to his art. 
There are further two smaller panels 
by Boucher, companion pieces, which 
are entitled “Playing Children” and 
“Music.” 

“Cupid Sharpening 
Natoire is a pretty picture, and two 
paintings by Vigée Lebrun will also 
charm lovers of the pleasing smooth- 
ness of her manner. Stronger in hu- 
man impressiveness is Greuze’s por- 
trait of Count Stroganoff as a child. 


His Arrow” by 


'An extreme instance of Nicolas Pous- 


sin’s formally built up compositions 
is “Rest on the Flight Into Egypt,” 
also included in this collection. Eng- 
lish portraiture from the XVIIIth 
century is brilliantly represented by 


}a likeness of Countess Woronzoff and 


her daughter by Romney. Harmoni- 
ous in color and graceful in line it 


(Continued on page 6) 


the older orders which cling to 
cient devices through association 
lack of inventiveness. 

The outstanding feature of this ex- 
hibition, aside from the two sections 
devoted to the work and 
Sweden, is the “zipper” house, a three- 
story affair of considerable pretension 
and much originality that invites you 
to enter and wander through the vari- 
ous chambers of glass and metal and 
to inspect the various constructional 
devices that a house wholly wrought 
of such materials may enjoy. It also 
serves to prepare the visitor for what 
may be expected within the near fu- 
ture. Whole townships of these little 
metal abodes, should the price be made 
to fit the modern pocketbook, will 
doubtless enliven the landscape. A. 
Lawrence Kocher and Albert Frey are 
the architects, and I am, unfortu- 
nately, unable to pronounce any final 
verdict on this novel dwelling, as it 
was more or less in the process of 
being assembled when I went through 
it. 

A pleasant feature of this year’s ex- 
hibition is a special staircase that 
leads directly from the main floor to 


(Continued on page 
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of Mexico 
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“LA NOCE DE PIERRETTE” 


Included in the exhibition of paintings from Corot to Chirico, now current at the Kleinberger Galleries 


‘\BOSTON PURCHASES 


MORE FINE WORKS 
FOR METROPOLITAN 


A number of important new objects | 
are now on view in the room of recent | 
acquisitions at the Metropolitan Mu- 
Most notable is the head of a 
woman in Pentelic marble broken off 
from the statue of which it was once 
a part and last year auctioned in Lon- 
don from the famous Lansdowne col- 
lection. The head is a Roman copy of 
a Greek work of about 460-450 B. C. 
and was found in the neighborhood of 
Rome between 1769 and 1773 by Gavin 
Hamilton. Miss Gisela M. A. Richter, 
curator of classical art at the museum, 
says that “the original from which our 
head was copied appears to have been 
a famous work, for a _ considerable 
number of replicas are preserved. 
Something in its severe majesty must 
have attracted the Roman collectors, 
when, as a rule, they preferred the 
more gracious type.” 

Also to be seen is the collection of 
decorative art objects which belonged 
to the late Gwynne M. Andrews and 
which has been bequeathed to the 
museum. It includes medals and 
plaquettes of the Renaissance and the 
post-Renaissance a XVIth_ century 
Spanish bas-relief in alabaster, a 
XVIIth century majolica albarello, a 
XVIth century Spanish walnut chair 
with tooled leather seat and back and 
a Spanish polychromed miniature 
woodearving of St. Thomas Aquinas. 
Of an earlier period are a XVth cen- 
tury Rhenish woodcarving of an angel 
with a musical instrument, the orig- 
inal gilding and polychromy still ad- 
hering and a XIVth century limestone 


seum. 


head, probably representing the Vir- 
gin and Child. 

Twenty examples of Coptic and 
Egypto-Arabic textiles is another 
group which is at present featured, 
nineteen of which are the gift of 


George D. Pratt who is a trustee of 
the museum. The eleven Egypto-Arabic 
specimens date from the Abbasid 
(750-1258 A. D.) and the Fatimid (969- 
1171) period and are decorated with 
Kufic letters. 


Rare Plastic and 


Applied Arts in | 


Nemes Dispersal The Boston 


: 
has recently purchased a. remarkably 


(Continued from page 3) 


another 
this collection. 
“The huge textiles for room decora-| 
tion comprise a most variegated de- 
partment of the collection; Oriental 
knot-carpets and tapestries from Flan- 
ders, Germany and Paris; figural em- 


tern is shown in 
brocade in 


important 


broideries of the Renaissance from 
Switzerland. The Flemish work be- 
gins with a tapestry with peasant 


scenes, probably a late work of Tour- 
nai; then follow, from the Brussels 
workshops, one with the story of 
Jacob in the manner of B. van Orley 
and a verdure with branches of roses 
from the manufactory of Willem Pan- 
nemaker. In this group there is also 
a marvelously well preserved armorial 
tapestry with Fama by J. Leclerc, 
woven according to a design by B. 
Teniers the younger. This weave 
which dates from the year 1680, repro- 
duced in G6bel, Wandteppiche, Plate 
Volume I, No. 186. The Royal Manu- 
factory of Paris is represented by a 
Gobelin bearing a scene from the his- 
tory of Tobias and with the Death of 
Leonardo da Vinci according to Men- 
ageot; it was made at the Atelier 
Neilson in 1772. Of the strongest ef- 
fect, although but a fragment, is the 
colossal figure of Cupid, part of a 
French tapestry from the beginning 
of the XVIth century probably from 
the Touraine. 

“Most remarkable special collections 
are further the XVIth century enamel- 
paintings from Limoges and the Ger- 
man XVIIIth century porcelain. All of 
the former come from Limoges and 
the German porcelain from the Munich 
collection of Alfred Pringsheim. Their 
principal pieces are the already pub- 
lished triptychon by Jean I. Penicaud 
and the large panel with the Cruci- 
fixion signed by Leonard Limousin 
and dated 1535 and 1536. In extreme 
delicacy of execution it is even sur- 
passed by an older enamel panel with 





is a XVIIth 
decorated. 


Another item on view 
century gun elaborately 


the Root of Jesse which was probably 
painted by Jean I. Penicaud.” 


| Vos by Anthony Van Dyck. For more 


| Vernon, but came into the public mar- 


The Art News 


By PICASSO 


Saturday, April 25, 193) 


PEPYS’ HEIRLOOMS 
FETCH £9,000 


FEDERATION TO 
MEET IN BROOKLY 


| For the first time in a number 

LONDON.—Twenty-four relics of | years the American Federation of Ar 
Samuel Pepys, sold separately, real-| will hold its yearly meeting in No 
ized £9,000 at Sotheby’s recently re-| York City, when about 350 lead, 
ports the Daily Erpress. They were|educators and museum workers a 


put up for auction in one lot at first, | expected to attend the three-day , 
but the highest bid, which was|sion at the Brooklyn Museum on Ma 
£5,500, did not reach the reserve | 18, 19 and 20. The program, as Usy 
figure. Pepys’ private correspondence | will include full reports of the Orga) 
was bought by Mr. Gabriel Wells, of |ization’s widespread work and » 
New York for £1,600. What the diarist| lines for the future development of id 
in 1662 described as “a fair state dish | services. As a special feature, one 
of silver and a cup with my arms, | the meetings will be devoted to “gy 
worth I believe about £18;" were/den Arts,” “Art in Rural Life” , 
sold respectively for £900 and £1,500.|“Continuous Art Education.” 
' 





By Royal Appointment 
To Their Majesties 
The King and Queen 








VAN DYCK STUDY 


Museum of Fine Arts 


fine portrait study of Margarethe de 
than a hundred years, this work had 
been in the Vernon Collection of Eng- 
land, acquired about 1799 by Robert 


ket again in 1928 through sale by the 


HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





present Lord Vernon. 

Quite aside from the established his- 
tory and identity of the painting, the 
acquisition of this picture carries great 
interest since it is one of the most 
charming and spontaneous works of 
the painter’s early years while he was 
still under the influence of Rubens. 
The head is shown in a three-quarters 
view, inclined slightly to the left, and 
is perfectly disposed against a sur- 
rounding ruff and dark background. 
The ruff is briefly but firmly sketched 
in, while the head and face have been 
brought to completion. Obviously the 
artist was making an accurate record 
of the sitter to be used, it may be in- 
ferred, for later portraits. It is painted 
with a simple palette of rich deep 
tones, but so skillfully are the colors 
placed that the effect is that of a glow- 
ing highly-keyed painting. In this 
study, it is probable that Van Dyck 
heightened, as was his wont, the ap- 
pearance of aristocracy and _intelli- 
gence through emphasis upon the 
brow. He further reveals an instinc- 
tive feeling for composition in the 
relationship of head and ruff. Though 
barely twenty when this study was 
made, he already shows himself a 
master. 

A larger painting of Margarethe de 
Vos, thought by many to have been 
developed from this study, is now in 
the Frick collection, and before that, 
for years in Warwick Castle. A 
double portrait of the same lady and 
her husband in the Grand Ducal Gal- 
lery, Cassel, may also have been a 
later work for which the Boston study 
was preliminary. 

Margarethe de Vos was a distin- 
guished lady of Antwerp, the wife of 
Frans Snyders, the animal painter and 





collaborator of Rubens. 





Newcomb-MacklinCo. | 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 





Catalogues sent upon request 


Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 
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DEMOTTE 


FRENCH DRAWINGS 
From Ingres to Picasso 


Until May 9th 


H PARIS 


27 RUG DE 
BERRI (VIIL®) 








Amongst our Stock 


is this Fine GOLD RACING CUP, which was made in the reign of “Queen 
Anne,” A.D. 1710, by “BENJAMIN PYNE.” 


English “Gold” Plate is extremely rare and this piece is mentioned and illus: 
trated by “E. Alfred Jones” in his book “Old English Gold Plate” in which, 
as he rightly states, “Pieces of ‘Gold’ Plate are extremely rare,” but there 
is no doubt that in early times there was a wealth of Gold Plate amongst the 
Church and Nobility. 

Most of the earlier pieces were, however, unfortunately, melted down during 
times of war, principally during the “Wars of the Roses” and it is recorded 
that most of the Scotch Plate was transferred into money to defray the cost 
of their war wih England. Then again in the reign of Charles most of the 
English Gold Plate was melted down during our Civil Wars. 

This Cup has been in the hands of two famous collectors, having originally 
been sold in the ““Duchess of Montrose” Sale and later in the famous ““Myles 
B. Kennedy” Sale, who had acquired it from the “Montrose” Sale. 

The total height of this Cup is 444 inches, diameter over Handles 634 inches, 
whilst the weight is 12 ozs. 18 dwts 





177 New Bond Street, 





Cables: Harlamsilv, Wesdo, London 
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Architects Show 
Fine Work In 


(Continued from page 3) 


the mezzanine, thus obviating the ne- 
cessity of mounting by those unutter- 


M, aS usy 2 , : , 
t the orga ably dreary side-stairs of the Grand} 
K and central Palace that are enough to de- 


yMeENt of j 
ture, one, 
ed to “Gy 

Life” g 


stroy 
entrancing exhibition. 
The 
monumental pieces of sculpture as Lee 
Lawrie’s “Nebraska Sower,” a finial 
for the Nebraska State Capital 
(awarded the Gold Medal for Sculp- 
ture), and two figures by Paul Jenne 


main court has 


wein, “Indian and Eagle” (the sur- 
mounting group of the Tours War 
Memorial, in France) and the poly- 


Schromed “Zeus” for the pediment of 


Nthe Philadelphia Museum of Art. It 
Scan only be hoped that in the case of 


evr. Jennewein’s bedizzened god that 
Hqistance will lend a certain enchant- 
Hment that is sadly wanting at close 
Hrange, but of course that is the diffi- 
Sculty a sculptor runs in showing work 
not intended for close-range inspection. 
The main feature of the show is natu- 
rally the constructional record of the 
ivear, and it is highly fitting that the 
Gold Medal of the League for archi- 
tecture has been awarded to William 
iF. Lamb, for his super-skyscraper, the 
Empire State building, easily the most 
triumphant monument that man has 
‘today evolved. For a second time in the 
'League’s history a second gold medal 
hhas been awarded in architecture to 
iEliel Saarinen, Finnish architect, of 
Cranbrook, Michigan, for the Boys’ 
‘School of Cranbrook. All the top-notch 
buildings are illustrated here in photo- 
graphic form, and we have such no- 
Stable edifices as the News Building 
Sof Howells and Hood 
Nis none finer for simplicity and style), 
the new Irving Trust Building by 





AA4 
eo) 
aa 


ery 


aC. A. tower, the spectacular projects 
Sof Norman Bel-Geddes (particularly 
those for the Chicago Fair and the 
Ukrainian State Theater competition) ; 


and Lescaze’s striking edifice in 
modern manner for the 


at the Chicago World’s Fair (sugges 


M. G. Hedmark’s handsome _ First 





“Queen 


nd illus: 
| which, 
it there 
igst the 
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the cost 
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JEWELS, 


Cables: “Euclase, Wesdo, London’ 





Annual Exhibit 


the pleasant effects of the most | 


featured such |} 


(of which there} 


Voorhees, Gmelin, and Walker; the R. | 


the New School of Social Research 
by Joseph Urban; the Adler Planeta-| 
rium by E. A. Grunsfeld, Jr.; Howe} 


the 
Philadelphia 
Saving Fund Society; Raymond Hood’s 
bizarre model for the Temple of Music 


tive of an open air setting for “Aida’’), 


Swedish Baptist Church in New York, 


Professor Jacques Carlu’s Montreal 
store for T. Eaton and Co.; Coolidge, 








‘TAPESTRY 
EROS” 


| colonial, colonial and modern art, as- 


| Frances 


| and sculpture by the Mexican school 





WITH FIGURE OF 
FRENCH, CIRCA 1500 


Included in the forthcoming Nemes 
dispersal, to be held in Munich 
from June 16-19 


Shepley, Bullfinch, and Abbott's superb 
Cornell Medical College group in New 
Cross 


York City, 


and Webster 
sell Pope’s Baltimore Museum of Art. 
The silver medal in architecture went 
Brown for a 
group of country residences, and a gold 
medal in the industrial arts to Eugene 
Schoen for a metal and glass building 
Nino Geraci won the Avery 
sculpture, 
Memorial prize went to Schell Lewis. 
The Mexican and Swedish exhibits are 


to Peabody, 


entrance. 
Prize for 


finely chased heavy 
gold box, by Antoine L’Echau- 
1745. 3% x 2% 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 





SPECIAL TERMS TO THE TRADE 


and Cross’s 


Building and John Rus 


Wilson and 


and the 





Louis XVI gold mounted Sévres box. Dark 
blue background, with white panels painted 
with vari-coloured trophies and _ flowers. 
J. B. Fouache, Paris, 1776. 8x24 inches. 





Examples from My Collection of Gold & Gold Enamelled Snuffboxes 


S.J. 


113, NEW BOND ST., LONDON, W. 1. 


| shows models and photographs of the 
| recent accomplishments in building in 


| of late, is unfortunately not to be found 


Stone 


Long 
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each to receive scrolls of honor for 
their general excellence, and this is 
the first time that the League has so 
honored a foreign exhibit. 

The Mexican display illustrates pre 
sembled through the courtesy of 
Flynn Paine, and includes 
some three hundred and fifty exhibits, 
models and photographs. Paintings 


children form an interesting feature 
of the exhibit and there are large} 
scale photographs of the Rivera fres- 
coes in the Palace of Cortez in Cuerna- 
vaca. The Swedish section generously 


that country. The famous Stockholm 
Town Hall is featured, and such men 
as Evert Milles, Ivar Tengbom, Birger 
Johnson, Ragnar Ostberg, and E. G. 
Asplund are to be recognized for their 
splendid work. 

The Raymond Hood model for the | 
forthcoming Radio City in New York, | 
scheduled in the catalog and about 
which so much controversy has raged 


in the Grand Central Palace display, 
but there are some of Hugh Ferriss’s 
stimulating drawings of the New York 


of the future to stir one’s imagina 
tion. Among the various artists rep 
resented in the decorative section cf| 
the exhibition are Janet Scudder, 
Natacha Carlu, Carl Milles (with his 
handsome “Diana” in the Michigan 


Square Building of Holabird and 
Root), Arthur Covey, Alyn Cox, LeRoy 
MacMorris, Charles Kassler, Hildreth 
Meiere (with a fine fresco), Georg 
Lober, Harriet Frishmuth, Adolph 
Weinman, John Gregory and Edmund 
| Amateis. As usual among the display 
of school work, the New York School 
of Fine and Applied Design runs away 
with the honors, and argues a fine con- 
tinuation of the effective principles 
laid down for this unique institution 
by its founder, Frank Alvah Parsons. 


H. F. Dawson to 
Help Drive for 


Salvation Army 


H. F. Dawson, 
tique and Decorative Arts 
Inc., has accepted the chairmanship of 
the antiques division for the 1931 
maintenance campaign of the Salva- 
tion Army, in which $528,000 will be 
sought for the support of the fifty-two 
permanent centers of the Army’s work 
in Greater New York. The campaign 
will take place May 18 to June 1. 

Mr. Dawson, who has an antiques 
establishment at 19 East 60th Street, 
has served in this capacity in previous 
years and hopes to equal, if not ex- 
ceed, the record of his division in the 
past. 
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Established 1870 


President of the An- | 
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“The Big Hat” by Margery Ryerson 
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STROGANOFF ART 
IN MAY AUCTION 








(Continued from page 3) 


renders with ease and freedom the 
charm of the aristocratic sitters. 

The sculptures and decorative ob- 
fects are almost entirely of French 
workmanship, which at the time this 
collection was formed attained a re- 
finement and perfection that is un- 
matched. 

Two marble busts by Houdon are 
authoritative sculptural works. They 
represent Voltaire and Diderot, both 
clever faces, captured living and 
breathing. The marble bust of a young. 
pretty girl by Foucou is from 1771 
Falconet’s “Le Secret” is represented 
by a winged cupid, perfectly modellec. 
Two standing female terra cotta fig- 
ures by Clodion are signed and dated 
1765. By the same artist is the figural 
! adornment of a pair of candelabra: 
groups of three female bronze figures 
4 that stand on half columns and sup- 
port flower bouquets resting in Sévres 
vases. Another pair of candelabra of 
especially graceful design are adorned 
with bronze cupids by Falconet. The 
metal work on a pair of prophyry 
vases, set in rich ormolu mounts of 
floral pattern with rams’ heads as 
handles, is of superior workmanship. 

Bewildering in the richness of orna- 
mentation are two small clocks made 
of agate and gold by James Cox of 
London. The elaborate decoration of 
these pieces consists of scrolled bands 
and wreaths of flowers that cover the 
bulbed bodies. Animals, butterflies, 
and flowers splendidly wrought and 
set with precious stones enhance the 
beauty of these highly prized objects. 

In addition there are many more 
vases, clocks, bowls, candelabra, and 
the like, the greater part of which are 













































and covered by a variegated marble| teristic of his style. 


in the Chinese manner framed by or-|and mother-of-pearl marqueterie in 


dark wood. A pair of console tables|the body, seem to grow from 


of French workmanship. adorned with plaques of Sévres por- 

Among the furniture the pieces men-|celain are in the style of A. Weis: 
tioned below are outstanding in their| weiler, while two other tables of the 
beauty of form and line and testify|Same kind covered with lapis lazuli} 
to their makers’ taste and skill. tops were made by Th. de Thomon, a} 

Here is a magnificent table by|French ebeniste who emigrated to} 
Martin Carlin inlaid with Japanese| Russia. Two mahogany writing tables | 
lacquer work in ormolu mountings|by David Roentgen are very charac- 


top; “bureau a cylindre’” made by C. While these pieces are in the Louis 
C. Saunier is surmounted by a richly | XVI style, a secretaire by J. F. Dubut 
sculptured clock and enriched by| follows the Louis XV mode. Both the 
mounts of chased ormolu bands. A|lower and upper part are gondoled 
secretaire by Boudin displays inserts|and richly inlaid with colored ivory 
a 
molu mounts; ormolu appliques are| floral design. Rocaille ormolu mounts 
ingeniously applied and enrich the] which follow the graceful swing of 
it 
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“BALTHAZARINE VAN LINICK AND HER SON” By VAN DYCK 
An important portrait included in the sale of the Stroganoff collection to be 
held at Lepke’s Auction Rooms in Berlin on May 12 and 13 


land give this piece a luxuriant and| 
rich appearance. Two pairs of com- | 


\WILSON CANVAS 
FOR DETROIT | 


DETROIT—-The Art Institute has 
|recently received as the gift of Mr. 
Stanley M. Carper an Italian landscape 
by Richard Wilson, the best English 
representative of classic landscape 
painting in the XVIIIth century. The 


painted several times but with differ 
ent figures each time. It was done 
during Wilson’s stay in Italy, before 
his return to England in the year 1755, 
}and is therefore an interesting com 
|panion piece to the small landscape 
of his English period which is already 
in the Institute’s collection. Wilson’s 
landscapes, while carefully composed 
in the manner of the classical land 
| scapists, have a very delightful fresh- 
ness in their enjoyment of nature. In 
the center of this painting a water- 
fall plunges into a gorge, beneath the 
shadowed hill which rises high into 
the sky on the left. On a spur of rock 
projecting over the gorge stands a 
cross with before it two tiny kneel- 
ing figures, one of which is the white 
monk. The sunlight falls on the bank 
jand trees of the foreground and 
catches a distant hill covered with 
scattered buildings. The color is cool 
}and refreshing and the composition is 
particularly happy in the effect of 
space and quiet air filled with mingled 
sunlight and shadow in which Wilson 
excelled. Wilson was an important 
| figure in the history of landscape both 
by reason of his own achievements 
and because both Crome and the young 
| Turner felt his influence. 





picture is a famous composition known | 
as “The White Monk” which Wilson | 


/DUDENSING MAKEs_ 


to 
St 
er 


by 


Pe 


fo 






Saturday, April 25, 193) 













GIFT TO LIBRAky 


The Dudensing Galleries have giy, 


the print collection of the 4y 
reet Library collection two lith 
aphs by Carlotta Petrina and ty 
J. Petrina. One of Carlo 
ttrina’s lithographs was _ selec, 
r the best Fifty Prints of 4, 


Year and another included in an o 


|hibition tour of the museums arrang, 


by 








the Chicago Art Institute 


FAHIM KOUGHAK) 


Successor to 
KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 





PUBLICATIONS 


| “The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figure; 


FIVE EAST 57th ST. 
NEW | YORK 





| P.& D. COLNAGHI & CO. 


(Established 1760) 


modes from the middle of the XVIIIth | DRAWINGS 


century are by Adrien Delorme and} 
Pierre Roussel respectively. The for-| ETCHINGS 
mer have rich ormolu' appliques, | 

mounts and lock escutcheons on brown | 
veneered wood and are topped with 
marble slabs. The other pair is en- 
riched by marqueterie in floral design, 
ormolu mounts and red 
An excellent piece is a writing 
by J. Bircklé. The falling front and| 
drawers are adorned with rich| 
marqueterie in various motives. The 
mounts, angle pieces, and lock es-| 
ecutcheons are modestly 
| applied. 


the 
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‘Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 


EF PEE EPP 


C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


Sek 






“The English Silversmiths” 





Branches 
SHANGHAI 


marble slabs. 
desk 


and discreetly | 


f 
( 
i 
(| 
a 


6 FE PP EP EP EP Ee 

















PEKIN 


DRAWINGS 
ETCHINGS 


By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 


Cable Address, 












New York 
11 EAST 57th STREET 





‘Master John North” 
Size 24 x 20 inches 


PAINTINGS 
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EXPERTS. VALUERS, PUBLISHERS 
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Hadden Gives 
Collection to 
British Museum 


LONDON—Mr. Harvey Hadden, of 
Claridge’s Hotel and formerly of Van- 
couver, who died on February 14 at 
the age of 78, has bequeathed to the 
British Museum a valuable collection 
of sixty-eight pieces of Chinese and 
Persian wares. This splendid collec- 
tion, the greater part of which had 
been on loan in the museum for some 
years previously, contains, according 
to the Times, a number of Han vases 


and a model of a tower, a T’ang came! | 
with colored glazes, several Sung pots | 


and a beautiful ivory-white Ting Chou 
dish. The Ming specimens include a 
striking vase with white slip designs 
on a dark-blue glaze, a rare jar with 
yellow dragon designs on a red ground 
(Chia Ching period), a slender vase 
with two elephant handles and glazes 
of turquoise and aubergine color, and 
a box with a deep blue glaze of great 
brilliancy. Among the enameled por 
celains of the Ch’ing dynasty are three 
exquisitely painted dishes in late 
famille verte enamels, one with a glori- 
ous lotus design. The monochromes 
include good examples of sang de 
boeuf-red, peach bloom, coral-red, cela- 
don, apple-green, turquoise and “tea- 
dust,” besides some charming white 
vases and figures. All these pieces, to- 
gether with half a dozen exceptionally 
fine pieces of Persian Rhages ware of 
the XIIIth century, are mentioned in 
Mr. Hadden’s will, though in fact they 
passed to the museum as a gift 
year. 

The remaining pieces destined by Mr. 
Hadden for the museum are now to 
come there according to the terms of 
his will. They include a fine five-color 
fish bowl of Ming porcelain, a piece 
of Chinese glass, two little Canton 
enamel cups and several minor 
amples of Chinese porcelain. 


Cables: 


last | 


ex- 


‘Rare Chinese Porcelains and Fine Chippendale Pieces 
| In Christie’s Sale of the Henry Hirsch Collection 


| LONDON—Much interest is mani- 
| fested in London regarding the forth- 
|ecoming sale on June 10 and 11 of the 
| famous Henry Hirsch collection, in 
|which every one of the nearly two 
| hundred items may be termed a “mu- 
lseum piece.” The collection, which 
|Mr. Hirsch has spent thirty years in 
|making, includes Chinese porcelains, 
|English and French furniture, Italian 
| bronzes and other decorative objects. 

The Chinese porcelains, thirty-nine 
|/in number, are of particular interest. 

In fact, Mr. Hirsch has aimed with un- 
|}paralleled success at selecting only 
| the finest examples from the later 
jyears of the Ming Dynasty to the 
| time of the Emperor Kang-he, his speci- 
}mens of the famille verte being par- 
ticularly magnificent. Many of these 
|beautiful porcelains were once in the 
|Trapnell, Morgan and Kennedy col- 
llections, and some twelve of them 
| will be found illustrated, as the case 
may be, in Chinese Porcelains and 
Hardstones, by Edgar Garer and J. F. 
Blacker (vol. 1, plates 89, 90, 94, 95 
j}and..100, and vol. 11, plate 203); in 
| Later Ceramic Wares of China by 
|R. L. Hobson (plate 31, fig. 1; plate 
33, fig. 1, plate 31, fig. 1, and the 
frontispiece), in Chinese Art by Ber- 
nard Rackham (plate 15 A) and in the 
| Burlington Magazine for February, 
1921. 

One of the most important items is 
|}a Kang-he gourd-shaped bottle, 10% 
linches high, which was once in the 
|Morgan ‘Collection. It is decorated 





| with tendrils and flowers on an apple- | 


|}green background and is one of the 
|specimens Mr. Hirsch lay in wait for, 
so to speak, for a number of years be- 
fore it came into his possession. An- 
other Kang-he lot which he took great 
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|pains to acquire is a perfect set of the 
jeight famous Taoist figures, each hold- 
ling his special emblems, the robes in 
|these examples variously decorated in 
famille verte with flowers, dragons, 
|cranes, etc., and the height being 11% 
inches. Early Kang-he also or late 
Ming are a pair of riding kylins, the 
| jolly twin gods of union and harmony, 
Ho-ho and Erh Hsein. And early 
Kang-he is a very lovely pair of fig- 
lures, 12% inches high, representing 
|Hsi Wang Mu and Ho Hsein Ku. The 
|figure of the pilgrim beggar, Lee Tee 
|Kwae, whom Buddha (Lao Tsze) used 
|to summon to the celestial spheres for 
instruction, and three figures of the 
Taoist Trinity, the Shang Ti, the gods 
lof light, each represented holding the 
hieratic tablet of jade, are also of the 
same highly prized period. Important 
examples of the Ming Dynasty are 
three vases with covers and two bot- 
tles, measuring respectively 10% and 
8\% inches high, and a pair of beakers, 
8% inches high by 4%4 inches square. 
The English decorative furniture is 
representative of the finest work of 
the XVIIIth century cabinet maker’s 
art, and some of the most remarkable 
examples are mahogany chairs and 
settees decorated with contemporary 
coverings and panels in needlework. 
One of the finest writing tables in 
the collection is a characteristically 
beautiful specimen of Thomas Chip- 
pendale’s work in the middle of that 
century, and of particular interest 
also is a walnut writing-chair, which, 
though of somewhat earlier date, is 
|decorated with the ivory claws to the 
|ball feet, a detail adopted by the 
|great English designer on some of his 
|choicest conceptions. 
Another most attractive piece is a 
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‘Boston Museum 
Acquires Rare 


Old Handy Bo 


_ , | BOSTON—To the famous colleetiy, 
small walnut bureau of about 1725, in 8 Collectio, 


; ; ; iN |} of Japanese gold lacquer in the Mugg. 
connection with which Mr. Macquoid | ym of Fine Arts, Boston, has bee 















maaees cjg = geo vee “4 added a handsome XIVth  centypy, 

“Asa > o >» aar 2c , lke Pe . : 
impre ssion of being t 1 earne st wor | “handy box. Heretofore, the Colles 
of a young man, quite possibly by 


tion, which includes work of the Xj 
XIIIth, and XVth centuries as wel] q 
of the later periods, constituted th 
The range and variety of this col-|most important single aggregation gy, 
furniture are further illus-|side of Japan. With the addition y 
trated by a vase and pedestal, an at-|this rare XIVth century piece, th 
tractive and fine example of the style | Boston Museum now possesses an wu 
of Robert Adam, and a pair of mar-|broken series of examples illustratin, 
queterie commodes, which reveal with | Japanese lacquer work from the XIjy 
such perfection the manner of Thomas |century to modern times. 
Sheraton. “Handy” boxes were used for thp 
Although chiefly interested in Eng-| Personal articles of a Japanese aristo 
lish furniture, Mr. Hirsch also acquired |¢rat, and some of the most exquisite 
some fine specimen pieces of French | Workmanship was lavished upon them 
furniture, and among these an im-| The museum’s new addition to the 
portant Louis XV writing-table with |lection is of particularly graceful pro 
Caffiere mounts is particularly notable, | Portions: oblong with rounded corners 
and slightly bulging top. 


young Chippendale, and is of the high- 
est possible quality.” 


The section of Mr. Hirsch’s collec- |) ."ine cover is of 2 ed design 
tion which comprises bronzes and ob- nt & teen i pod < hittosk | plum 
jects of art of the XVIth and XVIIth |“ * ; mn the 


upper left corner, the sun, hal! veile; 
by clouds, is inlaid in silver. And three 
rocks in the foreground have (hinege 
ideographs, also of inlaid silver. The 


centuries is also of 
The Riccio “Panther,” the “Hercules” 
and the three Riccio candlesticks 
stand out as works of paramount im- | 


great interest. 


’ 








portance, and in addition there are design was drawn “? one and covered 
other fine bronzes of Florentine and | with black lacquer, which was Ge 
Paduan origin of a quality that is ground down until the gold was re 
rarely seen in private collections to- vealed, but he yooue, Fhe Birds, 
a” butterflies are in raised gold lacquer 

ee and the background is sprinkled with 

Mr. Hirsch has generously lent on] gold dust. In the current J useup 
many occasions in the past a number | Bulletin Mr. Kojiro Tomita, K« eper of 
of his fine possessions to public exhi-| Japanese Art, says of this recent 
bitions, but only those who have had | accession: 
the privilege of visiting his residence| “The box was formerly in Baron 
in Park Lane will, as yet, have appre- | Kawasaki’s collection and has been a 
ciated the unique quality of his collec-|source of great admiration in Japan , 
tion in every sphere. The catalog of | because of its fine decoration :nd its “DAT 
this important sale is now on file at |excellent workmanship as well as the 
the offices of Tuk Arr News and may|good state of preservation, notwith- 
be consulted upon request. |standing its age.” 
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Early Christian Treasure Loan to Louvre Museum 


































What is known as the “Great Chal- {thought to be St. Peter, St. Paul, St.;are the branches.” Furthermore, a 
ice of Antioch,” which is claimed to|James the Lesser, Jude, Luke, Mark, |dove, which is the form taken by the 
‘be nothing less than the Holy Grail,|Matthew, John, Andrew and James|Holy Spirit, is seen above Jesus | 
‘the cup used at the Last Supper, and | the Greater. Under the magnifying | whose arm is extended in the act of | 
i which for some years has been kept |glass, each exhibits a definite person-|preaching, a lamb at his side. The | 
© from all possible harm in the vault of lality, and all have the Jewish earlock | loaves and fishes are also represented, | 
a New York bank, at last is to be on|with the exception of one, who is|and the eagle perched on the basket | 
view to the public—but not in the |identified as Luke, the Greek—all of |containing the loaves, indicates the | 
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United States. By special request it|which detail Mrs. Kinney brings out |Roman empire assimilating Christian | ee 

is to be lent to the Exhibition of Early |in her illustrations. |doctrine by means of the eucharistic | 

Christian Art, which will open in the} The symbolism is another indica- | contents, l LIT IS BOHLER 
§ Musée des Arts Decoratits du Louvre,| tion of the vessel's Christian prove-| In relation to other surviving relics 


Io pic rar. ‘ Su ar 7 av a a J ‘ £ ‘ : - 
Paris, toward the latte 4 ~ of et nance. First of all, the general motive| of early Christian Art, similar decora- 
; Mr. PF. — ee . t “ . as - f | holding the filigree together is aj|tions will be found in the “Cameo | 
; s=hak ‘eres, OW y ae . ng : ss . “ ' 
firm of Koucha jl rere ee | naturalistic grapevine, bringing to|Vase,”’ which was discovered in Pom- 
} the treasure, left America on Tues- 


— fi day, April 27, with the precious veg- | mind the text, “I am the vine and ye} peii and is now housed in Naples. 


sel in his custody. 
Though never exhibited publicly, | 
the “Great Chalice of Antioch’ has | 
been frequently mentioned in the 
press both here and abroad and an 
unusually beautiful de luxe mono- 
graph has been written on the subject | ° > 
by the eminent archaeologist, Dr. | Continuing 
Gustave Eisen, and illustrated with 
hinges » i ee rs ay, illus- 4 NYT oN —. - ~ 
wenings by Mrs. Troy Binney, ius A CYCLE OF MEXICAN PAINTERS 
trations which purport to be authentic 
portraits of Jesus as a youth in the 


Temple and as a man during the Arranged and Selected by 


years of his ministry and of ten of 
Sagan Tye eee FRANCES FLYNN PAINE 
The “Great Chalice of Antioch, 
together with other ecclesiastical ob- 
jects of unmistakably Christian char- 

acter, came to light in 1910 when JOAQI TIN x i Al ISE] : 
some Arabs were digging a well, it 

turned out, on what is supposed to be | 


the site of ancient Antioch, at one 
period the leading Early Christian and 
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s church. The chalice was purchased | 
> from the original excavators by the 
} present owners and brought to the April 27th to May 16th 
United States on the eve of the Battle NE W YORK LUCERNE 
a ag meer aia earl te - Ritz-Carlton Hotel The Lucerne Fine Art Co. 
s for the chalice itself, it consists i 
Madison Ave. & 46th St. Haldenstrasse 12 


} of a crude silver inner cup and of a 
\ silver holder in carved open work 
) of the finest Greek workmanship of 
) the first century A. D. The supposition 


) is that the inner vessel, of a type in } a eee a eee 
} common use at the period, was the THE FINE ART SOCIET 8 Ltd. 
actual cup used at the Last Supper. Established 1876 } t 1 


Furthermore, this part of the chalice | FINE PRINTS ee ee 


has never been gilded, as was the pro- BY OLD AND MODERN MASTERS 

= container, which is thought to | Enquiries Solicited. Catalogues Free. 

lave been added in the early years of 

tte tg 148, NEW BOND STREET, LONDON, W. 1 





















Apert from its exquisite workman- a 
ship, the holder or reliquary is of Studio Founded 1840 In New York since 1907 | 


Special interest because of the twelve 
ninisiare ngures, surmised to De te! ~~ CYNE EAST 57th STREET | RESTORATION OF PAINTINGS 


Portraits of the founders of Chris- 


tianity, made by a master craftsman 
Who himself has seen Jesus in the NE \ V Y ORK M J R Oo U G E Rr O N 
flesh and the followers depicted, or as ° ° 


_L 











18 more probable, talked with sur- 101 PARK AVENUE NEW YORK 
Viving eye-witnesses who remembered “Member of The Antique and Decorative Arts League’ 











zealously. The figures represented are 
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The Art News 


Detroit Holds Annual Show of Contemporary American 





DETROIT—Owing to _ insufficient); early naturalistic painting through the 
funds, it seemed for a time that the} musical compositions of his later days, 
Detroit Institute of Arts would havelinterspersing with the oils, a few 
this year to forego its annual exhibi-| watercolors and drawings.” 
tion of American art, until an inter-) “The sixty paintings in the adjacent 
ested citizen came to the rescue offer-|ro0m by present-day painters were 
ing to raise the required sum among|chosen from many sources with an 
a group of friends of the museum. idea of covering, as completely as it 

Writing about the present exhibi-|js possible to do within this limited 
tion, which will continue on vieW/number, the range of Amercan paint- 
through May 17, Clyde Burroughs of| ing as it is practiced today. While the 
the museum staff has this to say: choice is largely a personal one, and 

“The content of the Seventeenth An-| while one will find some few names 
nual Exhibition of American Art at|not heretofore noted in the roster of 
the Detroit Institute of Arts is broad-| American art, the selections for the 
er in its range than that of last year.| most part, have been from the paint- 
With the two smaller galleries devoted|ers of today who have made some im- 
to group shows, one of the paintings| press on their fellow artists.” 
of the late Julius Rolshoven, the other} [n, this general representation of 
to the works of the late Arthur B.| American paintings with one work to 
Davies, as a memorial to these illus-}each artist, the museum has been 
trious painters who have died within | catholic in the extreme, offering im- 
the past two years, and with the large| partially the work of outstanding 
exhibition gallery hung with selected| Academicians, outstanding individual- 
— of soe vee Fn pagern ists and outstanding moderns. 

WHO GFO MARINg thelr CONntFiDUtION tO In the first group appear the names 
the art history of today, the exhibition of such well ttn A nA as Wayman 
covers an interesting span of years in 


th th of A i L” Adams, Ernest Blumenshein, Leon 
. Srowtn o merican art. Kroll, Anthony Thieme, Childe Has- 
In Julius Rolshoven, born at De-|sam, Jonas Lie, Charles Woodbury, 


troit, October 28, 1858, one finds a stal- 
wart apostle of that sturdy painting 
which had its inception in Munich in 
the last quarter of the XIXth century, 
a movement which developed under the 
inspiring leadership of Frank Duve- 
neck who had as his associates such 
men as William M. Chase, John W. 
Alexander, John H. Twachtman, J. 
Frank Currier, Oliver Dennett Grover 
and our fellow townsman, Julius Rol- 
shoven, all of whom in passing have 
left their impress on American art. In 
skillful draughtsmanship, in the mod- 
elling of the human head or figure in 
the painter-like quality of their ma- 
terial methods, they have hardly been 
excelled, and while some of the group, 
(even Duveneck himself) were influ- 
enced by the successive changes that 
came in with impressionism and other 
subsequent movements, Julius Rolshov- 
en like Chase remained steadfast to 
his early convictions and carried the 
principles of his early training into 
the very last picture on his easel. In 
his span of years he saw impressionism 
come into full flower, and after leav- 
ing hardly more than a caress of beau- 
tiful color, he saw it give way to the 
post-impressionistic movements with 
their valiant efforts to get back some- 
thing of the reality of form, ana sig- 
nificance of design, which marked the 


Paul Dougherty, Randall Davey, Kron- 
berg, Spencer and Garber, while Emil 
Carlsen has two of his lovely little 
still lifes. 

The Glackens, Sloan, Gifford Beal, 
Kenneth Hayes Miller, du Bois coterie 
is included with other independents 
such as Luks, Speicher, Eugene Hig- 
gins, Glenn Coleman, Pach and Bay- 
linson, also represented by character- 
istic wayks. 

‘Woodstock artists number Alexander 
Brook, McFee, Fiene, Dasburg and 
Mattson. Burchfield and Hopper are 
present with their stark realism while 
George Biddle’s work is well illustra- 
ted by his “Three Beggars.” The 
strongly individual talents of Karfiol 
and Kantor, Walt Kuhn and Max 
Weber, Hartley and Walkowitz, add 
further luster to the _ exhibition. 
Kuniyoshi, the _ brilliant Japanese 
artist, shows one of those capricious 
still lifes in whch he excels; Man- 
gravite, who is to be represented in 
the new Whitney Museum is seen in 
a characteristic design entitled ‘Har- 
vesters.” In the group of artists of 
strong decorative tendencies, the work 
of Buk is particularly striking. 

Among the women exhibitors, who 
include Ann Brockman, Ora Coltman 











and Helen Farr, the canvases of 
Marguerite Zorach, Katherine Schmidt 
and the fanciful Nura are outstanding. 
Still another group of exhibitors asso- 
ciated with the old Whitney Studio 
Club, number Jan Matulka, Richard 
Lahey, Reginald Marsh, Georgina 
Klitgaard, George Ault, Joseph Pol- 
let and Emil Ganso. 

Wood Gaylor in his ‘“Fireman’s 
Ball,” and Charles Rosen in “Town 
Hall” record typically American 
scenes. Among the landscapists one 
finds personal visions of both Ameri- 


can and European country by such 
well known interpreters as Arnold 
Wiltz, Stephan Hirsch, Cameron 


Booth, Carl Wuermer, Aldro T. Hib- 
bard, John Steuart Curry and Allen 
Tucker. 

Industrial phases of American Life 
are depicted by Mahonri Young in 


“The Girder,” while New England 
fishing life is the theme of Ross 
Moffett’s “The Net Wagon.” The ex- 


quisite finish of Lucioni, the clear cut 
draftsmanship and design of Brack- 
man and the sly satire of Fred Gard- 
ner are further features of the show. 

Other artists whose work may be 
seen in this exhibition which pro- 
vides an excellent cross section in con- 
temporary American achievement of 
all schools are Charles Chapin, Folins- 
bee, George Harding, Paul Trebilcock, 
Arnold Blanch, J. Theodore Johnson 
and John Lavalle. 





DE WITTE CANVAS 
IN LONDON SALLE 


LONDON.—When the view of the 
interior of a Dutch cathedral came up 
at Foster’s rooms on March 25, the 
experts espied in it the hand of 
manuel de Witte (1607-1692), whose 
pictures were one of the features of 
the Dutch Exhibition at Burlington 
House, writes A. C. R. Carter in the 
Daily Telegraph. The bidding soon 
became lively and Messrs. Asscher and 
Welker captured the prize at 900 
guineas. This firm gave £18,500 last 
year for the Rembrandt portrait which 
had been lying perdu in an old house 
in Chester. With further regard to De 
Witte it may be recalled that one of 
the few pictures possessed by Ed- 
mund Burke was a cathedral interior 
by this painter. 














art of earlier times, yet he remained 
impervious to these influences, pre- 
ferring to remain true to the tenets 
of his early training and experience.” 


“The contribution of Arthur B. 
Davies was not alone in the long suc- 
cession of lyrical pictures which em- 
anated from his fecund mind, for it 
was he, who in the now famous 
Armory Show of 1913, undertook to in- 
troduce to America the seething im- 
pulses of the _ post-impressionistic 
movement. That many of the pic- 
tures in that exhibition which were 
the laughing stock of complacent New 
York, have since become recognized as 
the masterpieces of that period and 
have been acquired, (some of them at 
fabulous prices), for public and private 
collections, speaks well for the dis- 
cernment of Mr. Davies, who person- 
ally selected practically every object 
exhibited. The vitalizing influence on 
American painting was of great im- 
portance, and the regeneration to be 
noted everywhere in American art to- 
day had its beginning in that exhibi- 
tion. Mr. Davies was able to face the 
censure and ridicule attending the 
Armory Show all the more easily be- 
cause of his absorbing interest in his 
own work. Living more or less as a 
recluse and possessing a sensitivity to 
beauty quite the equal to that of Whist- 
ler, he produced those lyrical compo- 
sitions peopled with beautiful figures 
that form so large a part of his life 
work. The rhythm of his figures and 
the occult balance of his design find 
their counterpart in the lilt of his 
poetic titles.” 

“His excursions into the realms of 
cubism and futurism were in their aim 
scientific rather than artistic, and 
what we like in these experimental 
works are the same qualities that are 
to be found in his other productions. 
Keenly alive to the things of his own 
time, he showed great versatility in his 
own handiwork, working in oil, water- 
color, sculpture, etching, even essaying 
with great success, enamels and tapes- 
try cartoons. Within the limited 
space of a single gallery are to be 
found a retrospective group of the 
works of Arthur B. Davies from his 
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EXHIBITIONS IN 
NEW YORK | 


MODERN PAINTERS 


Kleinberger Galleries 


The last Manhattan stronghold of| 
the old masters has gone modern with | 
the current show of “Corot to Picasso” 
that the Kleinberger Galleries have} 
put on as a’ wind-up for their 1930-| 
1931 season. The Levy Galleries broke 
faith with traditional art by taking} 
the Mexican, Charlot, into their Neon- 
lighted midst, and while Duveens stil] 
specialize in world-famous canvases | 
rated in six figures, they are not} 
averse to holding an occasional exhi 
bition of Englishmen of the moment. | 
But the Kleinberger Galleries, unti' 
now, have steadfastly wooed the primi- | 
tive muse, so that this “Corot to 
Picasso” affair is very much of a red- 
letter day for them. Somehow or other 
this variegated selection of moderns} 
and semi-moderns does not blend any | 
too well with the damasks of these 
galleries. Designed to set off the jewel- 
like richness of the primitives, the 
Kleinberger chambers with their silken | 
hangings are hardly suited to the later 
painters, and this is one of the tel! 
tale signs that times have irrevocably 
changed. However, the pictures them 
selves are the main event, and Mr. | 
Kleinberger has brought together an 
interesting miscellany of the popular| 
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Pierrette,” a striking example of the 
artist’s “blue” period, hangs at the end 
of the main gallery and gives the clue 
to the exhibition. Here are those 
strange, haunting evocations that the 
Spanish leader of the School of Paris 
coined at that period of his painting 
career, and he has given them a feel- 
ing of tragic inevitability that makes 
them doubly effective. Six Renoirs are 
on hand, portraits and landscapes, of | 
which the “Neveu de l’artiste” and the} 
brilliantly colored “Argenteuil, 1888" 
are outstanding. The Bonnard group 
has two splendid works to offer, “La 
| Terrase” and “L’Esterel” showing his | 
rare command of concentrated color 
|}and his inventive and unexpected way 
of introducing figures into his compo- 
sitions. The Cassatt pastel of “Mere 
et enfants” is this American painter 
at her happiest, and the Degas works 
are typical of his colorful art. 

A Dufy “Haras” landscape is as en 
chanting as anything in the exhibition, 
touched in with the painter’s superla- 
tive command of accent. Then there ‘is 
a handsome study, “Conversation,” by 
Toulouse-Lautrec, two Matisse figure 
| pieces, three delightful canvases by 
Vuillard, that master of the pictorial | 
effect intimate, a typical Signac water 
color, a haunting Redon pastel of 
“Ophelie” with a burst of flowers at 
one side that only this mystic could 
have evolved, eight Derains of various 
types and periods, and two Modiglianis, | 
one an early one and interesting as| 
showing the painter’s pictorial point | 
de depart. 
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modern styles of construction, , 
banded together and taken quar, 
at 171 West 57th Street for a yi, 
showing. Their opening afternopl 
proved to be something of an eVey 
the single room of this latest “Sal, 
des Refusés” being crowded with , 
eager throng of well 
curiosity mongers. 
Clauss and Daub, Stonorovy and y 
gan, Hazen Sise, William Muschy 
heim, Walter Baermann, Elroy Wa 
ber and Richard Wood are the are 
tects denied access to the current tis 
play at the Grand Central Palace and 
seeking a place in the sun 4g 
their work which follows the lings , 
the new European architecture know 
as the International Style, following 
the new models by Le Corbusier 
Paris, Oud in Rotterdam, and Grog 
us and Mies van der Rohe in Beply 
The catalogue informs us that the {y 
portant elements of the Internation 
Style stress design that is primaniy 
dependent on the function which ty 
building is to serve without consider 
tion of traditional principles of gy, 
metry. It also stresses style that take 


wishers ay 


advantage of new principles of eq, 


struction and new materials, such x 
concrete, steel and glass. Flexibiliy 


lightness and simplicity are (lie diree 


and logical results of such archiiy 
ural procedure, in which crname 
has no place. 


of this type, and I predict a 














There is no doubt tag 
there is a definite place for tuilding 
enerous 
cropping up of the so-called inter 
tionally styled building throughout th 
country before long. Just what wil 
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men of the day. Running back a bit, 
we find a couple of Corots and a Dela- 
croix for introductory measure, but 
the main group is made up of Picasso, 
Bonnard, Rouault, Vuillard, Derain, 
Signac, Dufy, Matisse, Modigliani, 
Renoir, Redon, Lautrec, Degas and 
Cassatt. 





“MRS. JOHNSTONE OF BALDOVIE” 





By RAEBURN 


This portrait which has been pronounced one of the outstanding works of the 
great XVIIIth century master by William Roberts and James Greig, 
leading experts on Raeburn, has just been purchased by Captain 


; ; Life” (per 
come of this little band of refusés ai 
REJECTED ARCHITECTS |a band is not so easy to say, for jt 
does not seem possible that such , 
wide-awake group of workers as the 
Architectural League of New York 
could fail to embrace all the newest 
and best in modern building tendep. 
cies. At any rate, these rejected archi. 
tects have started something (hat ha 














171 West 57th Street 





As dramatic interlude in the an- 
|}nual session of the Architectural 
League of America, a group of refusés, 


The large Picasso, “La Noce de 
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American-Anderson Galleries 


items 
annual 
alons that fills the picture gal- 
American-Anderson 


Gal-| Spring, Washington Square,” William 
more| Zorach’s “Portrait Head” and Max 
contribu-| Weber’s “Two Models.” Looking over | 
my list of favorites it is at once ap- 


syne, a far greater showing than 
ore at these free-for-all affairs 
inaugu- 
despite 
enthusiasm of the partici- 
ts in this catch-as-catch-can frolic, 
America 
gems about as unproductive of t 


hows of its kind. As in the annual 
Ishibits of the Independents, the real- 
y good things by those artists who 
wre tried and true stand out like pro- 
erbial sore thumbs, while the rest of 
he parade just goes by in a blur of 
ndistinguished effort. It is no occupa 
afternoon 
ade through the ranks of ambitious 
put indeterminate artists, but like the 


I especially 
“Peanuts,” 


| “Merry-go-round,” Jane Rahkit’s “Pil- 
|grims in Hungary,” Charles Rosen’s 
“Eddyville Boarding House,” Kather- 
ine Schmidt’s “Joan,” Robert Laurent’s | 
|‘*Portrait,” Judson Smith’s “Catskill | 
Landscape,” Henry Stater’s “The Sis-| 
ters Three,” Marion G. Traver’s “Win-| 
ter Weather,” Usui Bumpei’s “Early 


are 


parent that the Downtown Gallery and 
the Daniels group are the principal con- 
tributors to this Salons, without whom 
the affair would be very much of a 
desert waste. 


alent 
other 


GARDEN SCULPTURE 
IRENE WEIR 


Fifty-Sixth Street Galleries 


Flower paintings and garden sculp- 
ture sound the keynote of spring at 
the Fifty-Sixth Street Galleries where 
a representative group of bronzes by 
well known artists fill two galleries fur- 
ther adorned by the canvases of Irene 
Weir. Many well known sculptors in- 
cluding Albin Polasek, Bryant Baker, 
Mabel Conkling, Paul Manship, Bessie 


t 


them 








h architemoted is Peggy e Potter Vonnoh and Allan Clark are 
1 Ornameyfplenn Coleman’s “Cherry Lane,” Stuart| represented in this showing. 

) doubt tagfiDavis's tylized “Interior, Marsden Miss Weir’s flower paintings steer a 
or }uildingfMHartley’s “Sea Shells,” Harry Hering’s| middie course between old fashioned 
a “eneroygestreet in Gloucester,” Stefan Hirsch’s| naturalistic treatment and modern dis- 
led intern, [Cabeza Blanca,” Emil Holzhauer's section. Making frequent use of the| 
oughout the Mildred,” Yasuo Kuniyoshi’s Still sharp, rhythmic thrust of leaves as a 
t What wilfmbife” (p« ‘haps the best piece of paint- decisive element in her design Miss | 
’ refusés qfping in the exhibition), William Meyer- Weir's canvases should appeal to those 
say, for jjmowitz’s handsomely painted “Still who are weary of mere painted repli- | 
hat such ,mife,” Reginald Marsh's exhilarating | cas couched in saccharine pigments. | 
Kers as the = — = 

New Yor 

the newest 
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“Child with Pitcher” 


NEW Y 


by John Opie, R. A 
1761-1807. 


HOWARD 


The Art News 


WILL DYSON 
WRIGHT LUDINGTON 


Ferargil Galleries 


Will Dyson, the etching satirist from 
Australia, is back in town with a new 
set of plates which are now on view 
at the Ferargil Galleries. His 


day, is again to be felt 
perhaps—and he continues to 
I can 
for Mr. 
more than 


brief 
of 


Dyson 
etcher average 
lent fare for the printed page of our 
better publications. 
wrong as I am informed that he 
being eagerly sought after by collec 
tors as well as editors. 


customs that are not only Americar 
but of his own people. 


our beetling skyscrapers or in con 
triving a huge nightmarish ogre peer 
ing down into our crowded 


share of attention, and the recent visi 
of a celebrated English novelist 
delicately touched off. 


The pencil drawings of Wright Lud- 


ington are cast in a semi-decorativ 


mood, and graced with a gentle streak | 


of fantasy. He draws houses 


= — = —— 
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mor- 
dant wit, striking at the foibles of the 
and feared, 
make 
mock of the world at large in his own 
| particular way. 
special 


not hold any 
as an 
distine- 
| tion, but I do think his work is excel- 


But I may be all 
is | 
He takes a 
nice crack at the art dealer as well as 
the movie magnate, and strikes out at 
He delights 
in setting an angelic visitor against 


lanes 
under the caption of “Lost Privacy.” 
English Journalism comes in for its 


is 


OLD AND MODERN 


PAINTINGS 


{ 
streets and architectural ornament | 
with a delicate feeling for telling de- | 
tail, but is not averse to dressing them | 
up with scenic frills of a sort. He} 
touches here and there on his pictorial | 
travels, passing from a Roman gate to | 
a Guadeloupe plantation, a Pekin | 
temple to Eze of Mediterranean fame | 
with ease and adroitness. His “Cypress 
Swamp” and “Victorian Ecstasy” are 
two of his best drawings. 


AMERICAN 
PHOTOGRAPHY 





Becker Gallery 


Three American photographers, Mar 





*|garet Bourke-White, Ralph Steiner 
|and Walker Evans, are exhibiting 
their work at the Becker Gallery. 
-|Each and all of them know the re- 
|quirements of making interesting 
plates, and they are sufficiently ma- 
tured in their practice to create in- 


1| dividual effects most of the time. Miss 
Bourke-White has done some _ inter- 
esting and atmospheric studies of 
Soviet Russia. Mr. Evans’ photographs 
are not unlike those of Atget, the 
famous French camera artist, and he 
goes straight to nature, taking steel 
girders, luminous signs, the beach 
life of Coney Island for his material. 
The Steiner group has something of 
an intellectual veracity not untinged 
with bitterness in the man’s approach 
toward the American scene, and he is 
especially successful in the matter of 


t 


e | 





and | recording textures. 


YOUNG GALLERIES 


13 


ROBERT BRACKMAN 


Brownell-Lambertson Galleries 


Robert Brackman’s group of twelve 


|rich, vibrant pastels at the Brownell- 


reveal this tal- 
mastery 


Lambertson Galleries 


ented painter in full of his 


| powers. Here there is longer evidence 


of experimentation, but the rewarding 
result of technical discipline, both ab- 
stract and academic, worked into the 
fiber of the artist’s consciousness, leav- 
ing him free and powerful and expres- 
sive. There is no hesitation in the line 
these beautiful pastels, quivering 
with life. Everything is to be found: 
pattern, rhythm, texture, color as in- 


of 


tense as if in oils; directness, economy 
means—and more—there 
beauty, the message of the spirit. 
With the exception of two character- 
istic still lifes and a portrait entitled 
“Captain Palmer,” they are all por- 
traits or exquisite studies in the nude 
of the same gentle, wistful subject, yet 


of much is 


without the slightest monotony. In 
“Pastel Drawing,” No. 12, particularly 
evident is the sorcery this artist 


knows how to practice in the economi- 
cal, authoritative application of color 
“Captain Palmer” is as antithetical in 
personality as possible to the girl 
model. So solidly have the values been 
built up, so coppery is the complexion 
and so fine the shock of white hair, 
that this delineation gives the impres- 
sion of real flesh and blood, whereas 
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the girl is necessarily a little etheric. 
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Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 
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SPRING IS HERE 


With the sudden turning of the sea- 
sons from the preparatory, promissory 
days of March into the April actuality 
of spring, the whole art world takes 
on a new aspect. With but a few more 
weeks of exhibitioning to account for, 
the galleries are sorting out their left- 
overs for the summer shows, and the 
dealers are planning their annual ex- 
cursions in search of fresh stock and 
new hames. The artists are beginning 
to get out their sketching kits and to 
scan the various summer territories 
for likely painting grounds. The sculp- 
tors, after playing second fiddle all 
winter to the painting fraternities, are 
coming into their own with the ad- 
vent of the outdoor life. Garden sculp- 
ture is everywhere to be met with, and 
it would be indeed a supercritical devo- 
tee of the border and the bosquet 
who could not find a suitably chaste 
nymph or glistening putto for the 
grotto or pool. 

In fact, as we learn to extend our 
summer living more and more into the 
open, does the garden and all its ac- 
cessories and delights grow upon our 
consciousness. The current display at 
the Grand Central Palace sets forth 
all manner of floral, leafy accomplish- 
ments at the hands of the landscape 
architects. It has been said by a 
Japanese writer that when man first 
made a garland of flowers for the 
neck of his woman, he rose above the 
beasts in demonstrating the subtle use 
of the useless. We have to be strictly 
uon-utilitarian when it comes to the 
garden, save for the supplementary 
cabbage patch, and so we should ex- 
pect the freest flights of fancy devel- 
oped in these sylvan regions. But 
truth to tell, except for certain grad- 
ual refinements that the years bring 
to us, we treat our terraces and gar- 
den plots with a most appalling con- 
servatism. But it is hardly to be con- 
ceived that the modernist will leave 
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|ton and Columbia that of Litt.D. » 
was a trustee of the American a 
emy in Rome and a member ad 
, managing committee of the Americ, 
| School of Classical Studies in ayy, 
|a fellow of the American Academy | 
Arts and Sciences, a member of th 
council of the Archaelogica] Instity, 
of America and president of the Ne 
| York Society, a director of the evel 
can Federation of Arts, member of y 
|German Archaelogical Institute and : 
trustee of the Museum of the City 4 
New York. a 
| Mr. Robinson was also a knighy , 
| the Prussian Order of the Req Ragl; 
| third class; commander of the Roy, 
| Order of George the First, Gree 
officer of the Royal Order of the Py, 
Star, Sweden, and an officer of the 
Royal Order of the Star of Rumani, 





| 
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JULIUS HENRY HAAg 


Julius Henry Haass, a leading figur 
in art as well as in banking cirele ;, 
| Detroit, died in Harper Hospita} » 
April 17, four days after he had Under 
| gone a serious operation. He was sixt 
| two years old. He had been g om 
tributor to the Detroit Museum sing 
| 1907 and among his most importay 
gifts to this institution was Ruisdag), 
|The Cemetery,” the largest know, 
| work by this master. He also present 
| ed this institution with an interesti,, 
early Venetian work dating  froy 
about 1330 and depicting the Natiyjty 

Mr. Haass’ art collection was one ¢ 























the finest in Detroit «and boasty 
|among its chief treasurers, two fix 
| works by Rembrandt, a_ portrait y 
| Hendrickje and “Portrait of a May Perfe 
| beth included in the important log Ke 
|}exhibition of works by that maste Di 
| held in Detroit. ; a 
| 
| Mr. Haass was presiden: of the bhi Su 
| troit Bankers Company arid in adi ‘ 
|tion to his collecting activities, ht Fort 
longed to numerous clubs establi 
sevent 
COOP PIPPI POLL I LILI DLO LILY FIED 4 New \ 
2 Hy at 52 
| RECENT BOt KS } anew 
} Charl 
ON ART \ = leries 
| aie — } } = splend 
| > and F 
| r r a rallek 
ART IN EXHIBITIONS Ff well-k 
> noted: 
trance 
By Mrs. Henry Mottet cessio 
terior: 
: ntire 
|Published by the Harbor Pres pn 
New York telling 
P , . | Dard q sits 
“NEVEU DE L’ARTISTE” By RENOIR | Price, $2.00 hes b 
° oR ee: ° ° ’ Yhsus "hos ’ . | ratlv 
Included in the exhibition of paintings from Corot to Chirico, now current at the Kleinberger Galleries : ; +g 
sccsiasiaiieiiaiananisaidaenidamicaetailialaiadii -_—— : | Mrs. Henry Mottet, chairman of thie ll 
the garden alone for long. For the| | period of prodigious expansion, until ane e. grin ge ll Exhibition S 6of th 
landscape artist with a modernistic from a distinctly provincial institu- | 1917 to 193( and Curatot of Paintingy wide 
rst) nay ; ; tion, it today ranks as one of the out-|°f the Museum of French Art has nf} 4. 
turn of mind, the innovations lying | OBITUARIES vr i Baie gles : only made a neat résumé of the exh oor 
: ew ane standing and most comprehensive mu- oe . etek: a Gothi 
right at hand seem endless. With our seums in the world. Five new depart- bitions, together with the history au stalle 
new lighting systems, we should | ments were organized since he took | oe rey ene agen oad ret effect 
MPa ¢ ‘ arve “pia fie staftt sn. Ss é ( color 2 ‘ nie 
learn to live in our gardens as much . | office and a large scientific staff en Fea Ss ee r Pret looks 
§ a , Sean ine ae book, “written” as she says “to si . 
¢ é | gaged, including the members of the ’ . . ar] 
by night as by day. Our borders might EDWARD ROBINSON ei a aaa pe a EEE +oy.| nalize the achievement and to honor _ 
museum’s Egyptian expedition. Sev ~ » : 3 Titel that 
glow from subtly concealed  neon- | eral wings have been added to the|this French Institute in the ee Fifth 
tubings in a way that would open up| Edward Robinson, Director of the | building and the collections have been ag el cng ant a's ae bee 7 5 of th 
eal . > , et oe . 4 xreatly iplied. aris 7° y a Bro “tT New 
a new world of outdoor beauty. There | Metropolitan Museum of Art for more ee este. ge born in Boston |U@4er the leadership of its founde ve 
are no rules for shutting nature away | than twenty years, died on April 18 at a Mevener 1 1858 and Seca Pre ye McDougall Hawkes. Although Charley} digni 
from our hungry eyes for half of| his home in Irving Place, New York, | manifested an interest in art. He —— Minister of re Geor; 
. ‘ _ secur 2 rag’ > 0 De 
every twenty-four hours. Let our|at the age of seventy-one. He had| graduated from Harvard in 1879, Srenah een ee Fren¢i ness 
: | : : : | , sre > 1a « wae Por iY 4 x ’ be ; r: ‘ 4 
gardens be gay both by night and by | been ill since December, but since he | : ay pe Wve Nie Fagor ng ae Committee, a Council, was forme a, 
day, and let our garden sculpture be| had recently seemed better, his wife | wove ane a the proc "oe enh te anxious to further the success of tit first 
made even more. diverting and/and friends had felt encouraged re-| Gyeece for over a vear a; ‘ne a ety, | Organization for New York, the Amet | erm 
| Greece for over a year and was a stu cam Ambassador to Srance, Sun 
dramatic. garding his recovery. | dent at the University of Berlin for] oon was its sponsor and it wasagy [0% 
Although interested in the art of all | Several semesters. In 1881, he married agg hae eins > Amerie Knig 
a ae eae : 7 -,|Miss Elizabeth Gold of Boston, who American body controlled by Amer > part 
‘ yeriods, Mr. Robinson was considered | “°°? “°''*s . hei . “ans. 5 at 
[THE FRIEDSAM BEQUEST |' . ; “ai |surives him. From 1885 to 1902, he | °@?S vie oy Sul 
one of the world’s leading experts on | was curator of classical antiquities at| Charles B. Alexander was able) js a 
ee classical art. Before becoming direc-|the Boston Museum of Fine Arts, and secure in the enartet ne room 
We do not approve heartily of the | tor of the museum he had been curator| from 1902 for three years he was ye + alge ai pel ging ae Sal = 
F ‘ , . : rs een nee y alaccical antian;.| director. During this period, from | 2 re a , a r- 
management of the Metropolitan Mu of the department of classical antiqui 1890 to 1898 he was also secretary of | tus became the Maecenas in a ros & 
seum of Art. It seems to us unener- ties as well as assistant director, under the Municipal Art Commission in Bos- dation for the lectures which bear . 
getic and unenlightened. Yet we|Sir Caspar Purdon Clarke. It was at|ton, and for eight years he lectured | 2@me.” No salaries have ever ?_— 
must admit that it has put up to it an|this time that he reclassified the|on classical archaeology at Harvard. except to the wero ing and ig F 
. P : : . | x his - activities ras expresses gratitude to man; ° 
extremely difficult choice, when, as in| Cypriote collection assembled by Gen- | — gia pat cepa gg at who have helped to further the wot 
" . 7 , Michs ” ‘ot D. at Cas a. fire bk | Oe | ( ( asslcé A belle ‘wage are Mr 
the will of the late Colonel lichael eral Luigi P. di Cesnola, first director oat bet ae ealted upon to select and | of the organization, including 
Friedsam, it is asked to take his whole | of the museum and initiated the plan | arrange the art objects in the Slater|Ormond G. Smith, the ghee 
collection or nothing. In the case of|of having Professor John L. Meyers | Memorial Museum at Norwich, Conn.; | through — me seme aa poe : 
the Clark and some other similar be-| of the University of Liverpool exam-| With Henry W. Kent, he selected and the present buildings ee 
‘ : ‘ hi arranged the casts in the museum at|Sible, and to Mr. and Mrs. Chest 
quests it has said no. One result un-/ine the collection, about the authen- Springfield, Mass., and from 1891 to | Dale who gave the new galleries whic 
doubtedly has been that other collec-| ticity of which some question had been | 4395 he purchased the casts for the | opened on January 20, 1931. A 
tors have decided to leave their pic-| raised, with the result that this au-| Metropolian Museum. He is the au- The aims of this French Institut 
tures elsewhere. It is probably the| thority upheld the judgment of the|thor of the catalogs of Greek andjare “to keep the arts, snogeie “ik 
, : ; , x3 . ‘ vasts ¢ tf Gree ‘ nce sic 3 ) 
best rule to consider each such be-| former director. When Sir Caspar | Roman casts and of Greek, Romanjence and music of France 50 nds o 
ated ;timate tl 1 Saetem Chashe senlened besnene of iil and Etruscan vases in the Boston | and new, constantly in the ‘lI be 
quest separase y, to es Imate the value | Purdon Clarke resigned because Of Il! | Museum of Art, while one of his ar-|the American public, thereby furttt™™ 
of each individual collection as a whole | health, Mr. Robinson was considered | ticles in particular, “Did the Greeks | cementing the friendly relations 
and to accept it, if the good far out-| his logical successor. In fact, before | Paint Their Sculpture?” aroused much | tween the two great sister R: _" 
j "Ac y > $ « ar s Yon. ie : “ sos . “ 1 
weigh the duplicatory or the mediocre,| the appointment of Sir Caspar, Mr. interest when it appeared in the Cen- | There is even in anticipation a. i 
‘ : : : : tury Magazine in April, 1892. | Theatre” as soon as the building » 
It is more than probable that this will| Robinson had previously been most ; : 


enlarged. 

The exhibitions which Mrs ~— 
so ably describes are many and tout 
on all phases of French art. 


Mr. Robinson was the recipient of 
|}many honors. The University of Aber- 
deen, Scotland, conferred upon him 
the degree of LL.D., and both Prince- 


be found to be the case in the Fried- 
sam collection, as it was in that of Mr. 
Altman.—From the N. Y. Evening Post. 


favorably considered as a candidate. 
During Mr. Robinson’s regime, the 
Metropolitan Museum has undergone a 
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CHARLES OF LONDON OPENS IN NEW GALLERIES 
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Perfect Decorative Unity thc 
Keynote of Fine Building 
Displaying a Succession of 


strap carvings in the frieze. Through- 
out the galleries a harmonious sprin- 
kling of tapestries, fine old needlework 
|}and brocaded furniture, porcelains, 


I ° flowering plants, handsome chandeliers 
| of the De Sumptuous nteriors }and lighting fixtures, rugs and other 
ind in addi bee | |objets d’art provide a warmth of 

ivities, be Forming a notable addition to the ’ . i 


detail that gives these handsome rooms 

| the proper living quality. Spacious 
| staircases lead from floor to floor and 
| all in all, Charles of London is indeed 
|to be congratulated on having added 
|a series of galleries to the New York 
|art world fully representative of the 
|}high standards of this well-known 
| firm. 


establishments that make East Fifty- 

' seventh Street the actual art center of 
peooocoensp, New York, the handsome new building 
{ at 52 Kast 57th Street proclaims 
} anew the resources and taste of 
} Charles of London. These new gal- 





leries have been created to display the 

-_ gi splendid panelled interiors of English 
>» and French provenance for which this | 

TIONS fF well-known antiquare has long been 
noted; and from the well arranged en- 
trance liall to the topmost floor a suc- 
1 ottet cession of sumptuously furnished in- 
teriors stand ready for the visitor. The 
entire louse has been done over to 
make room for these ancient pan- 
ellings and the whole establishment 
has been brought to a fine point of dec- 
orative unity. Through the large win- 
dow that runs nearly the width of the 
street front, a clear view is obtained 
of the lower entrance hall and the 
wide stairs leading to the mezzanine 
floor where a very fine old English 
Gothic room from Essex has been in- 
stalled. Particularly at night is the 
effect of space most noticeable, as one | 
looks in from the street, and Mr. 
Charles has created a vista not unlike 
that of the Baumgarten galleries on 
Fifth Avenue, long since hailed as one 
of the most effective shop fronts in all 
New York. The facade has been car- 
ried out with marked simplicity and 
dignity in the classical style of the 
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HIGH BIDDING AT 
PARIS AUCTION 


i . 
rbor Pres PARIS—At the Hotel Drouot on 
March 23, Me. Lair-Dubreuil conducted 
the sale of the collection of old pic- 
tures, tapestry and furniture belong- 
ing to M. J. B. it is learned from the 
New York Herald, Paris. The bidding 
was animated and ended with great 
success, the total being about 816,- 
Ooofr. 

There was much competition for the 
pictures. “Le Portement de Croix,” by 
Bosch, was knocked down at 20,000fr.; 
“Sainte Femme en Oraison,’ attributed 
to Massys, reached 12,000fr., and 
“La Plaine,” by Ruysdael, 39,000fr. 

Four Louis XVI armchairs, covered 
| in tapestry, attained 20,000fr.; a large 
bergére armchair of the Regency pe- 
riod, 14,500fr.; two other bergéres 
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Pig . Georgian period, and a note of light- | ee 
1 a Frent — and elegance has been —a room suite in waxed wood 43 600fr. ; 
was forndg, ‘lly introduced into this part of the cient ommatiaias eeiciadninniannes wnaieienmaniennananni : ee =—=—===/s Coromandel lacquer screen of the 
ccess of tif, DUilding. In the main room, on the z: | é é 
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first floor, a very fine mantel with the] linen-fold panelling have been set up, |a rare Charles II armchair add to the | ments, and there are other panelled | Hang-Hi epoch, 58,000fr. ; an XVITith 
lrichness of the furnishings. A fine|chambers including an old Jacobean century armoire signed Delorme, 43,- 
|old James I oak panelled room from | oak room known as “Peter Hall” from | 500fr.; a small Louis XV table at- 


<, the Amer : z : Se ace 
nee, Robetf{, @Morials and motto of Henry Alger-|in each case the individual panels be- 


hon, sixth Earl of Northumberland,|ing constantly varied in detail. In 








id ad yet i Knight of the Garter, is a conspicuous | one of these rooms the approaching | the Great House, Whitehall, Shrews-| Coombe Abbey, Warwickshire, seat of tributed to Bouchet, 28,000fr. ; a Louis 
i by oe part of the oak carving. A notable | Renaissance period may be seen in the | bury, and which was awarded the Gold | the Earl of Craven, a Georgian room WV _secretaire signed I - Roussel, 34,- 

f suit of steel armor with engraved work | richly carved medallion mantel de-| Medal at the recent Antiques Exhibi-| of panelled pine with handsome man- 000fr.; a set of four Louis XV Aubus- 
was able Wil is a part of the furnishing of this|sign. In the other chamber a superb| tion at the Grand Central Palace, is|tel and side niches, and a second son tapestries with different subjects, 
e protecti@ room. Two French Gothic rooms with! bulbous-legged Elizabethan table and! one of the finest of the many apart- Jacobean interior showing the use of | 66,100fr. 
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The Goldschmidt- 
Rothschild Sale 


By Fiona TurRKEL-DeERI 


BERLIN—It is distinctly cheering 
to witness amidst general trade de- 
pression such a strong buying 
petus and such confidence in the un- 
shakeable value of fine art as was re- 
cently evinced at Ball & Graupe’s sale 
of the Goldschmidt-Rothschild collec- 
tion. The distinguished audience of 
museum representatives, important 
private collectors and leading dealers 
which crowded the salesroom mani-| 
fested the most 
throughout. It was easy 
that this sale would be 
most successful of recent 
the grand total of 1,700,000 
gave final proof. 

The exhibition before the dispersal 
was a stirring one, in which the beau- 
ty of the material was displayed to| 
full advantage. Amateurs of French 
XVIIIth century art were especially 
enthusiastic over the remarkable qual- 
ity and inclusive representation of 
fine art objects in their field afforded 
by this sale. In addition to standing 
excellently the rigors of test by auc- 
tion, it was again demonstrated on 


im- 


interest | 
predict 
the 
as 
marks | 


intense 
to 
one of 


years, 





this occasion that the growing selec- 
tiveness of collectors gives only the 


very best material a chance on the 
market. The French provenience of 
many of the most valuable objects 


made Paris dealers especially active 
in the field and their eagerness to re- 
purchase treasures that had original- 
ly come from their own country was 
in many instances crowned with suc- 
cess. 

Among the comparatively small 
number of paintings a work by Drou- 
ais, “Girl With a Cat,” won the high- 
est honors. After an intensive bat- 
tle it was sold for 78,000 marks to a 
representative of the Wildenstein Gal- 
lery. Next to this comes Pater’s “So- 
ciety in the Open Air,” which went 
at 51,000 marks to a Swiss private 
collector. Another canvas by Pater, 
similar in subject matter, fell at 32,- 
000 marks to Mr. Wittekind of Berlin. 

The feature pieces among the draw- 
ings were Moreau’s “L’Accord par- 
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“FEMME ET ENFANT” 


Included in the exhibition of paintings from Corot to Chirico, now current 


By VUILLARD 





at the Kleinberger Galleries 








fait” and “Le Pari gagné,” which Bor- 
ner of Leipzig acquired for 54,000 
marks and 53,000 marks respectively. 

Among the color prints, the exam- 
ples by William Ward attained very 
good prices: “Miss Benwell,” 4,500 
marks; “The Citizen’s Retreat—Selling 
Rabbits,” 6,300 marks; “The Compas- 
sionate Children—Hay Makers,” 3,800 
marks; ‘“Cottagers-Travellers,” 7,100 
marks; “The Party Angling—The An- 
gler’s Repast,” went at 15,200 marks; 
“Outside of a Country Ale House—In- 
side of a Country Ale House,” 7,800 
marks; “The First of September— 
Morning, Evening,” 7,400 marks; Bar- 
tolozzi’s “Miss Farren’” went for 
8,000 marks; “Lady Smith—Jane 
Countess of Harrington,” 4,100 marks; 
Janinet, “L’Indiscretion,” 2,800 marks; 


“La Comparison,” 2,700 marks; Th. 
Dubucourt, “Les Compliments—Les 
Bouquets,” 4,300 marks; L. M. Bon- 


net, “Les Rendezvous,” 2,400 marks; 
I. B. Huet, “Shepherd with Sheep,” 
2500 marks. 

The rare the furniture 


quality of 





aroused the spirited bidding of the as- 
sembly. ‘The most important pieces 
have been described in detail in No. 
22 of THe Art News, therefore only 
the highest prices are given in the 
following: 
French lacquer 
33,000 marks. 
Black lacquer secretaire by 


bureau plat (1730-40), 


Dubois, circa 


1750, 21,000 marks. 

Black lacquer commode, J. Dubois, circa 
1750, 28,000 marks. 

Black lacquer commode, J. Dubois, circa 
1750, 31,000 marks. 

Two corner cupboards, C. J. Dufour, 


circa 1760, 12,000 marks. 
A set of sofa and 4 fauteuils, Aubusson, 
middle of the XVIIIth century, 18,500 
marks. 
Four chairs, 
marks. 
A pair of easy chairs, 
Gobelin, 21,000 marks. 
Sofa, French, circa 1760, 6,200 marks. 
Table by Gilbert, circa 1770-80, 8,000 
marks. 
Table by Roussel, circa 1760, 2,400 marks. 
Sécretaire, circa 1750-60, 9,000 marks. 


French circa 1730, 14,500 


Paris cirea 1730, 


Small table by R. Dubois, circa 1770, 
4,200 marks. 
Secretaire by N. Petit, circa 1780, 6,300 


marks. 


Commode by A. L. Gilbert, circa 1780, 


Writing table by J. B. 
1775, 2,900 marks. 

Owing to their rarity, porcelains 
and lacquer work in bronze mountings | 
commanded very high prices: 


Fromageau, circa 


A pair of parrots, Meissen circa 1730, | 
Paris circa 1745, 30,600 marks. 
A pair of parrots by Kindler, circa 1740, |} 


13,000 marks. 
and Colombina," by 
13,200 marks 


Paris cirea 1745, 
Group “Beltram 
Kindler, 1741, 


A pair of vases, China, circa 1700, Paris 
circa 1740-45, 10,200 marks. 
A pair of bottle-shaped vases, China 


XVITIth century, Paris circa 1770, 8,000 
marks. 
Lacquer 
ormulu base, 
A set of three 
TEXTILES: 


inkstand, Paris circa 1740 
24,000 marks. 


Sévres vases, 


8,100 marks 





French Aubusson tapestry, circa 1730, 
4,700 marks. 

Ispahan carpet, second part of XVIIth 
century, 8,700 marks. 

BIJOUX: 

Pendant, German XVIIth century, 2,400 
marks. 

Work box, middle of the XVIIIth cen 


tury, 2,800 marks. 

Snuff-box, Paris 1770-71, 2,500 marks 

Golden snuff-box, Paris 1777-78, 2,500 
marks. 

BRONZES: 

A pair of Régénce candelabra, Paris cirea 


Cirea 1780, 6,000 marks. 

A pair of four light candelabra in the 
shape of a vase, 5.800 marks 

A pair of Louis XVI candelabra, Paris 
1770, 4,300 marks. 

A clock by Gouthiére, Paris 1780, 4,600 
marks. 


A pair of candlesticks, Paris 1770, 12,600 


marks. 

A pair of Louis XVI sconces, 

5,300 marks. 

The last day the collection of porce- 
lains was disposed of, and the high 
returns reflected the value and merit 
of the collection. Many of these pieces 
were knocked down after strenuous 
bidding and created record prices 
We print below the highest prices in 
this group: 
Urn-shaped vase 

style, Sévres, 1773, 8,500 marks. 
Tureen with rose pompadour’ ground, 

Sévres, 1757, 24,000 marks. 
Flower-pot, Sévres, 1757, 12,000 marks. 
Callot figures, Indian representing ‘‘Amer- 


Paris 1775 


with cover, Louis XVI 


1730, 10,000 marks. 

A pair of Louis XV candelabra, Paris 
1735, 28,000 marks. 

A pair of candlesticks, Louis XVI, Paris} 
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RARE OLD SILVER 
SOLD IN LONDOoy 


LONDON-—Sotheby’s sale on March 
19 of Old English silver comprises 
some exceptionally important piece. 
says The Times, and the total realizes 
amounted to £12,555. . 
The outstanding “lot” consisteq of 
Brigadier-General Sir Henry Page 
Croft’s fine pair of James [J two. 
handled cups and covers, 144% inehe, 
high, one by B. Pyne and the other by 
S. Hood, 1685, 196 0z., and thege fell 
it 310s. per oz., totalling £3,038 4 
Mr. Permain. They are illustrateg 
and described in Jackson's “History 
of English Plate” and full descriptive 


jand historical details, with two plates 
are given in the sale catalog ‘ 


The most considerable single Prop. 
erty in the sale consisted of nearly gy 
lots from Mr. H. G. Bois, among whieh 
a Charles II parcel-gilt cup and coye; 


1666, 7% inches high, 47 0z., 3dwt 
traditionally believed to have been 
given by Charles II to the 


p contem. 
porary representative of Lord Powers. 
court, also went to Mr, Permain at 69. 
per 0z.— £146 3s. 3d.; a George II Joy. 


ing cup, by L. Pantin, 1744, 1554 inches 
high, 186% oz.—£197 18s. td. (S.J 
Phillips); and a George II circular 
tray, engraved with the Rothschilg 
arms, by T. Gilpin, 1749, 2244 inehes 
diameter, 1640z.—£164 (Derby and 
Co.). Colonel E. A. Bulwer’s two ar. 
ticles included a Charles II tankard 
1677, 6 inches high, 200z, 1°dwt., at 
140s.— £144 lls. (Permain) 

About 17 lots, the prope of the 
Viscountess Downe, Hillington Hall, 
Norfolk (sold by leave of the Court), 
comprised a George I inksiand, 122 
inches wide, by W. Lukin, 1716, 984 
oz., With the arms and crest o/ ffolkes, 


indicating the celebrated collector and 





ica,” Dresden circa 1720, 3,200 marks. 

A pair of parrots, Dresden cirea 1745, 
8,100 marks. 

A pair of orioles, Dresden circa 1741, 
5,600 marks. 

A pair of peacocks in their pride, Dres- 


den circa 1741, 14,000 marks. 

A pair of Augustus Rex vases, circa 
14,000 marks. 

A pair of Augustus Rex vases, circa 1735, 
46,000 marks. 


1725, 





27,000 marks. 





Tapestries 
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Bourdaloue, cirea 1730 Dresden china, 
8,100 marks. 

Cup and saucer, circa 1730, Dresden, 
5,900 marks. 

Jug with gilded cover by Hérold, Dres- 
den, 1732, 10,000 marks. 

Tureen with cover, Dresden, circa 1730 
19,000 marks. 


VAN DIEMEN 


GALLERIES 


“Madonna with Two Saints” by Bissolo 


PAINTINGS by OLD MASTERS 


antiquary, Martin ffolkes (160-1754), 
P.R.S., of Hillington; this sold at 142s. 

-£697 11s. 6d. (Crichton) ; dinner 
| service of 72 plates by T. Whipham, 
11766, 20 by P. Crespin, 1738-50. and 18 
| soup plates, 1788 in all 1,580 02., which 
sold at 9s. 6d. per ounce —£750 103. 
ja service of 17 dishes, 1751-89. 620 oz. 
|at 11s. 9d.— £381 17s. 6d. (bot! bought 
|by Mr. Tessier); a Charles II ‘ankard, 


11677, 7% in. high, 36 oz., at 92 £165 


Bet st. py epee ge ee TN, COR (Chappell); and a Queen Anne 
A pair of vases in the shape of bottle-|monteith, by W. Denny, 1703, 12 inches 
gourds, Dresden circa 1735-40, 8,500/ diameter, 57% oz., engraved with the 
A pair of candlesticks, Dresden circa | folkes arms, at 110s.— £316 5s. (Daw. 
1725-30, 3,000 marks. ison). In another property a Queen 


Anne wine cistern engraved with the 
|}arms of Edward Hussey, Baron Beat- 
lieu, with the motto and jewel of the 
| Order of the Bath, by D. Willaume, 
11710, 31 inches wide, 456 oz., sold at 
'|56s.— £1,276 16s. 
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“THE ROSE GARLAND” 


FINE TAPESTRIES 
SOLD IN PARIS| 


PARIS—-At the Hotel Dréuot the | 
sale of possessions of the late 
Mme. D. terminated with general 
total of about 1,900,000fr. The session, 
under the direction of Me. Marcel 


Prud’homme, was very animated. It 
comprised tapestries, paintings, prints 
and furniture. The biggest price of 
the day was 301,000fr., given for a 
Flemish tapestry of the time of Louis 


the 


a 


XII, representing a sovereign dis- 
pensing justice to two peasants. It 
was acquired by Mme. Mayer. The 


bidding was keen also for the other 
tapestries. A Flemish piece of Louis 
XII’s time, representing three person- 
ages, reached 67,000fr.; a Flemish 
panel of the same period, 92,000fr.; 
three valances in XVIth century Flem- 
ish tapestry, 86,300fr.; a set of four 
XViIth-century Brussels tapestries 
from the workshop of Everard Ley- 
Miers (1597-1680), with equitation as 
the subject, 62,200fr.; an XVIIIth- 
century Gobelins tapestry, represent- 
Ing Flora and Zéphir, of the ‘“Tenture 
des Metamorphoses,” 95,000fr. A pastel 
by Coypel, “Polyphéme et Galathée,” 
fetched 18,000fr. Among the pictures, 
a pair, ‘La Terrasse” and “La Fon- 
taine,” of the XIIIth-century French 
school, attained respectively 24,100fr. 


A fine example by this master included in the sale of the Stroganoff collec- 
tion, to be held at Lepke’s Auction Rooms in Berlin on May 12 and 13 


and 22,,00fr.; “La Cascade,” 
and “Le Temple en Rotonde,” 
the same school and period, 


paintinss by Garnier, “Le 
Cache-cache” and “La 
ene,” 14,000fr. 

drawers of the end of the 


the XVIth 


embroi: ery of 






30,000fr, > 


Jeune Musici- 
Two small chests of 
Louis XV 
period attained 24,000fr.; a Louis XV 
Writing-table, 26,100fr., and a German 


20,000fr., 
a pair of 
and two 
Jeu de 
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CARCO CASE ONCE 
MORE IN COURT 


Has an artist a right to do as he 
pleases with his own work, provided 
that he has not been paid for it? A 
Paris correspondent of the London 
Telegraph reports that the curious cir- 
cumstances in which a number of 
paintings by M. Charles Camoin fell 
into the hands of three collectors has 
made it necessary, first for the Third 
Chamber of the Tribunal, and now for 
the Court of Appeal, to consider this 
question. 

In 1914 M. Camoin became dissatis- 
fied with a number of his canvases, 
and decided to destroy them. He 
thought they were duly carried off by 
the dustman and burned, but he had 
forgotten how carefully scavengers go 
through all the rubbish of Paris before 
the dusteart passes in the morning. 
The paintings were salvaged, some be- 
ing bought by two picture dealers and 
others by a well-known writer, M. 
Francois Carco. 

The latter decided, in 1925, 
those in his possession, which had 
been carefully repaired and newly 
framed. M. Camoin heard of the forth- 
coming auction at the Hétel Drouot, 
and, after getting it stopped, took the 
matter into court, with a claim for 
damages from M. Carco and the two 
picture dealers. 

The court decided that he had suf- 
fered injury by the exhibition and of- 
fer for sale of pictures which he con- 
sidered to be unworthy of him. The 
defendants were ordered to pay £40 
damages each. 

The Appeal Court has upheld the 
principle, but has reduced the dam- 


to sell 





century, 


representing the story of the Licorne. 





ages to £16 for M. Carco and one of 
the dealers and exonerated the other 
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dealer. It has also ordered the destruc- 
tion of the pictures. 
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MADRID LETTER 
By E. Terol 


The Barcelona Municipality has re- 
cently undertaken important works of 
an artistic and historical nature. The 
celebrated Casa Padelles, the last 
original remaining building of the fa- 
mous “Merchants’ Alley” of the XIVth 
century, has been taken down with 
every stone carefully numbered and 
labeled, and is to be rebuilt in the 
Plaza del Rey, or King’s Square, in 
the heart of the old Gothic quarters 
adjoining the Cathedral. While pre- 
paring the foundations upon which 
the Casa Padelles is to rise anew, 
workmen came across fragments of 
Roman pottery and traces of earlier 
constructions. The Municipal Monu- 
ments Commission at once intervened, 


and decided to search the site in order | 
to ascertain the origin of the pottery 
and the date of the earlier buildings, | 


as this might afford a clue to several 
debated points concerning the history 
of the foundation of the city. Careful 
excavations were undertaken, and 
soon a finely shaped amphora was 
found, 
ments of Roman and early Christian 
majolica. Then a 
ered, having a pavement of marble 
mosaic, the principal decoration of 
which is a wide border with a conven- 


room was discov- 


tional design of fishes. Immediately ad- | 


joining, there came to light a room 
with a pool having a flight of steps 
along one of its and lying 
around were a number of Visigothic 
lamps and several pieces of gold jew- 
elry, notably a delicately wrought 
brooch or safety pin, probably part of 
a woman’s headdress. Further impor- 
tant finds are anticipated, as well as 
valuable historical information. 


sides, 


* * * 


The Fine Arts Club has initiated 
this year a series of artistic competi- 
tions in painting, sculpture and en- 
graving. Several private organiza- 
tions and individuals have contributed 
large sums towards the prizes, which 
amount to nearly half a million pese- 
tas. The first exhibition in connection 
with the scheme has attracted huge 
crowds. Eighty works are shown, the 





intact, as well as other frag: | 


j}and tendencies, 











EMBROIDERED CHASUBLE 


majority being paintings of all types | 
some by well-known 
artists, others by coming men. On the | 
whole, an excellent showing both as 
regards selection and quality. There | 
are few sculptures, mainly not very | 
great in size—and these by Cruz, 
Pinazo and Miranda. The exhibition 
is to be repeated at regular intervals, 
and it is hoped there will be a more 
plentiful contribution from the sculp- 
tors. 

In the present show, two works 
share the heated controversies of pro- 
fessionals and the public alike. One 
is “The Gallows” by Gutierrez Solana, 
which represents the tragic climax of 
a capital execution, done in the 
macabre vein of this extraordinary 
and forceful artist. And the other is 
“Two Children and Two Plants” by 
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Angeles 
painter, whose brilliant disconcerting 
works 
| praise and violent denunciation. 


fewer 
Valero, 


lent 
ings are by 
Hermoso, Pons Arnau, 





Santos, 
have aroused 


than 
the 


ten of them. 
Russo-Spanish 
canvases. Other 
Perez Rubio, 


Climent. 


* * *x 


Wo- 


Nature sometimes collaborates with 


Last week Cadiz 
neighborhood 
rains, and 
was flooded. 


with it 


the 
When th 
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VENICE, ABOUT 1420 
This magnificent Gothic specimen, which was previously in the Figdor collection, is an outstanding item in the 
forthcoming Nemes sale, to be held in Munich from June 16-19. 


the amazing girl | inundation had washed away huge 
quantities of sand from the shores of 
exaggerated | the bay around the site of the necropo- 
Phoenician settlements. 
men artists are in greater proportion | Several tombs were left high and dry, 
}than usual, there being work by no 
Marussia 

painter, 
easily stands out with her three excel- 
notable paint- 
Zubiaurre, 
Schevarria and | ‘uraeus” 


lis of the old 


and although 


den 


statuette. 


represented 


its great 


Excavations. 


contents 
practically destroyed, a few valuable 
objects have been saved. 
important of them is an archaic gol- 
represents a 
priest clad in a tight-fitting tunic, the 
on his headdress. 
are crossed over his chest, and he is 
seated 
which are represented animals of the 
archaeologists in disclosing relics of | Egyptian theogony. 
the past. 
immediate 
by torrential 
countryside 
waters subsided, it was found that the | 


It was found by 
a mussel-gatherer and sold by him to 
a local antiquarian, who, recognizing 
merit, 
notice of the Provincial Committee of 
Acting on the advice of 





| Phoenician settlement in Vil 


were 
The most 
high 
His arms 


throne on 


it to the 


| with geometrical designs. 
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=e 
Senor Pelayo Quintero, the learned 
scholar, the Cadiz Archaeologica] yy. 
seum acquired it for its permaney 
collection. 

* * * 


The National Archaeologica] Mu. 
seum has seen its collections recently 
enriched by important gifts and pe 
quests. The collection of the lat 
General Manrique de Lara, Consisting 
of classical antiquities, has been Jef; 
to the museum en bloc. The most de. 
sirable piece in this collection, fro 
the museum’s point of view, is a Greg, 
terra cotta vase of the VIIth centypy 
B.C., of Beotian type. The neck g 
this peerless excellently preseryeg 
piece is decorated with lineal motifs 
the upper part of the belly with , 
band of conventional geese, then q 
row of reticulated teeth and anothe 
band of geese, and the remainder 
Two Grae. 
co-Roman marble stelae of the [Ing 
century A.D., beautifully carved, are 
also part of this splendid collection, 

The enthusiastic archaeologist, 
Sefior Luis Siret, who is carrying oy 


lat his own cost extensive excavations 
|/in the provinces of Almeria and Gra. 


nada, has donated to the 


museum 4 


| collection of 809 objects obtained py 


him in these excavations. They date 
mostly before the Christian era, ang 
include stone statues of idols, hal 
berds, swords and arrow 
silex, neolithic pottery, o 
bronze and copper, Iberian 
Greek and Italo-Greek vas: 
latter from the necropolis «f 
rias) and several objects 


eads in 
jects in 
eramics, 
(these 
Herre. 
rom. the 
iricos. 


PICTURES SOLD iN 
PARIS AUCTION 


PARIS—There was an i! 
sale of old and modern pi 
March 22 at the H6étel Dro: 
the direction of Me. Henri 
Collectors were numerous at 
which had great success. A 
modern paintings, reports 
York Herald, Paris, which 
most important, was a panel 
representing cattle drinking a 
which fetched 5,000fr.; two 
by Luce, “Le Verger” and 
et Maisons,” each fell at 
“Groupe de Femmes en Priére,” by Ri: 
bot, attained 5,000fr.; a picture by 
Signac of windmills and buildings on 
the river bank, 29,900fr. “La Femme 
au Papillon,” by Tassaert, 6,500fr. The 
old pictures included a canvas of Hu 
bert-Robert’s school, ‘La Cascade de 
Tivoli,’ which went for — 5,600fr. 
“L’Amour &a la Folie,” a bronze statu 
ette by Carpeaux, attained 10,500fr. 
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EXHIBITION OF FRENCH PAINTINGS 


BOUDIN 
CEZANNE 
COROT 
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DERAIN 
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FANTIN 


de la FRESNAYE 


GAUGUIN 
JONGKIND 
LAUTREC 
LURCAT 
MANET 
MATISSE 


MODIGLIANI 
PICASSO 
PISSARRO 
RAFFAELL! 
RENOIR 
SEURAT 
SISLEY 
UTRILLO 


a 


a 
























saturday, April 25, 19310 — oo Ape ees _The Art News. a nae | eee 19 


1931 
a. Posse anol intiaaiiianiiicaiiat 


—.. 
— 


earned 
*al My. 
Manent | 




















al Mu. | ‘ 
ecently 

ind be. | 

le late 

hSisting 


= The ANNUAL SUPPLEMENT of 


a Greek 
century 
neck of 
‘eServed 


motifs, 
with a 
then 
another 
mainder 
vO Grae. 
he IInd 


ved, are 
ction, 

eologist, 
rying on 


no PUBLISHED MAY 16th, 1931 


i CONTAINS ALMOST 300 PAGES, MANY IN FULL COLOR 
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OLD MASTER PORTRAITS FROM AMERICAN COLLECTIONS 
by Dr. ALFRED M. FRANKFURTER, Editor of The Antiquarian 
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Thirty-two full page illustrations and two in full color 


THE DEVELOPMENT OF FRENCH GOTHIC SCULPTURE 
by M. MARCEL AUBERT, Curator of Gothic Art, The Louvre 


by RALPH FLINT, with an introduction by MAUD DALE 


THE CORRELATION OF ARCHITECTURE TO FURNITURE 


‘ 
THE PRIVATE COLLECTION OF JOSEF STRANSKY | 
by EDWARD WENHAM, author of the Collector's Guide to Furniture Design 


ORDER YOUR COPY NOW! 
$2.00 


Yearly Subscription Foreign Subscription $8.00 
$7.00 (includes Supplement) Single Copies (Weekly) 25c 


LIANI 
$0 





The ART NEWS 


20 East 57th Street, New York City 


GERMANY ENGLAND FRANCE 
Mr. Karl Barth Bank Buildings Mr. Georges Houin 
| Konradstrasse 4-11 16a St. James's St. 2 Rue de la Plaine 


Munich London, S.W.1 Paris 


























PARIS 


by Paul 





LETTER 


Fierens 





The Art New 


trees that are powerful and tranquil. 
Nothing could be more opposed to the 
fury of Kokoschka than the proud as- 
surance of André Dérain, disciple of 
Poussin and of Corot. What is more, 
his work divests itself of all factitious 
embellishments, of all superfluous 


North Entrance 
Is Opened at the 
British Museum 


LONDON—The north entrance of| 
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charm. His true qualities of style are| the British Museum, in the King Ed a r 30. 
shown in a perfect equilibrium be-| warq VII block, facing Montague-place, Rudolph Lepke ev Bresde 
| tween conception and vision. was opened to the public on April 8,| April 28-29—The von Dirksen cotleg Bary in 
The exhibit:ons that M. Jean Robi-) the true revolutionists in paintings, | oe according to the Times, for the first} paintings and objets d'art bss oe at t 
quet organizes every year at the Car-| Gericault and Delacroix. | At the Galerie “Images,” M. Paul| time since 1914. The handsome bronze| May 12-13—The Stroganoff colle Familiar ni 
q navalet Museum are always very popu-| . 2-4 Pruote has organized an interesting | doors which face the street in the] paintings and decorative art — Lome hav 
; i lar. And we make haste to say that) Two German painters, Oskar Ko-| retrospective show of etchings and|centre of this block were intended, ae sits, and 
\f they deserve to be, for they are plan-| koschka and Max Beckmann, are now | lithographs of the little Romantic mas-| when the building was designed, to} Ball & Graupe stands nu 
4 ned for a long time in advance with) polding exhibitions in Paris which are | ter, Celestin Nanteuil. This engraver,|be used as an approach to the mu- Holistein & Puppet Hervier m 
ie the greatest care. Varnishing day is | discussed passionately in artistic cir- stemming from mediaeval art, has|seum for students and visitors com-| May 4-6—Drawings and engravings leven a Né 
‘8 a social event. On this occasion, the| eles, This is the first time these two| created the formula for the Romantic] jing to it from the residential and uni- the collection of Count R. d. V BS froy vane Béjo 
peaceful old Marais quarter recap-| artists have been presented in Paris, | illustration in the works of Victor] versity area to the north, but the cir-| yay s;—rhe Richard Kapell eon jarge num 
tures for several hours a brilliant ani-| ang they are presented in such a way | Hugo, Theophile Gautier, and Petrus} cumstances of the war and economies| paintings and anti bere collection ings, ShOv 
mation. In the streets which surround | that one can get a true and complete | Borel. A great many of his litho-| since that time dissuaded the museum ' _ deinen ™ pictur 
the mansion of Madame de Sévigné,| jdea of their talents and their person-|sraphs bear the titles of romances| authorities from assigning the neces- Leo Liepmannssohn not varie 
there are more automobiles than there | ality. One would not make a mistake|now forgotten. From an _ output] sary staff to keep the doors open. The| ™#y 19-20—Musical autograp) kind’s pe 
were carriages in the XVIIIth century,| jn contrasting one with the other, to| Which is abundant and uneven, sev-| recent Royal Commission on National amet  apprec 
when the Marquise received her | conclude in general that of the two, eral prints are to be selected as above} Museums and Galleries recommended, ' om sas run of co 
friends. In order to attract, interest| Kokoschka is the greater painter and|the rest, as much for the beauty of] none the less, that use should be made ~~ i Seno not The: 
and charm the Parisians, M. Robiquet,| Beckmann the most authentic Ger-| their blacks, for their clair-obscur, as|of this entrance to supplement the| *#*!! 24-28—Durer collection, wood y, interestin 
curator of the rich. municipal museum,; man. In brief, the talent of the first | for their fecundity of imagination,| main doors facing the courtyard to} '"e Prints from private collections <ometime 
knows how to put all his trump cards| jg considerable, but the personality | Manifesting itself in the creations of the south, overlooking Great Russell-| April 29—Drawings from the Hermit, tions of ¢ 
} in his game—and he plays two menens | at the second is more strongly estab- | a rete monsters and _ fantastic] street. The trustees of the museum FRANKFOR? ~~ BBwater se 
> cards, that of history and that of art. | lished. | hig ares. have consequently sanctioned’ the ei sande; of 
f Thus the exhibitions at the Carne-| Fifty canvases by Kokoschka fill the | transference of a special staff consist- Hugo Helbing nt List a 
} valet offer not only a collection of | beautiful main hall of the Galeries —— st iii ing of a hall superintendent and three| M#y 5—Art from various museums, to many | 
| masterpieces and mementoes, they are} Georges Petit. Here are represented KEEN PR E-EAS I ER commissionaires, and it will be seen| May 6—Antique gold ornament Paintings Bmenter 
; evocations, they revive a whole epoch all the epochs of the painter from the SAI E IN PARIS what use the public makes of the new| June 2—The Kay] Pfarr coll pe Bieoeneutt 
in its grandeur and its shortcomings, | portrait and figure hallucinations of | 4 facilities during a trial period. , in femal 
in its character, its customs, its tastes, | 1906 to 1918, to the most recent land-| a Through the entrance now opened VIENNA nanticist 
its mower of feeling - pee tin etn scapes. The earlier works — on; PARIS—The sale of the collection | access may be had directly to the lift Gluckselig Bartist wh 
itself, its setting and atmosphere. * minds ;¢ suliar ¢ isturbing | or Francois ‘rettini. of G . a staircas yhie ‘ -ol- ? or i ji 
8 hud a Soteak Paabetion man | oS a. 5 _ a es Franc ois Turrettini, of Geneva, took =< eee J oo - — ieee 0 — Porcelain, furniture, silye Wied vod 
been chosen as the theme. And could ostaanan with the work of the fauves place on March 30 at the Hotel Drouot | ctions OF prints an¢ gh at wars ere 1 who som 
; ; under the direction of Me. Lair-Du-|0f ceramics and medieval objects in MUNICH aborato! 
there be another more stimulating to} of the French school. They are relat-| preyil, according to the New York|the King Edward VII Galleries, and pvigin whose sk 
the imagination? ed rather to the expressionism Of] Wergid, Paris. This session, which|S¢ to the rest of the museum build- Helbing-Cassirer-Mullter ings is al 
The heroes of those bloody years,| Tintoretto and El Greco. The land- comprised old paintings and ‘oo ob-| ings. By special arrangement, those June 16-19—Part I of the Neme- collectig, ivenzel, 
victims and executioners, are all! scapes of Kokoschka, coming later,| jects) was very animated, although |™embers of the public who have read- LONDON Iwith Bru: 
there. The portraits, first of all, cap-| are nothing but lyricism and pure} one of the last before the Easter vaca-|ers tickets can also be admitted by analos uring te 
ture the attention. A pastel by Kucho- painting. The disturbing element has | tion. Some good pieces were obtained. this way to the North Library and the , waa vy braphy; I 
viski, representing Marie Antoinette, | disappeared. The artist is in full pos-| 4 picture attributed to Backhuysen, | Central domed reading room on the April 23, 28—Printed books, ‘!luminate Hated pa 
still bears the trace of the blow of al|session of his means. And it is with “Le Naufrage,” brought 5,100fr.. a| ground floor, without going round the and other mss., from the  Pattersoy Irroyon i 
pike, which damaged it in 1792. Like- a triumphant joy that he journeys| portrait of a girl attributed to Greuze| galleries. The doors will be opened Slade and Fellowes collections, ithograp! 
wise, there is a portrait of Louis XV ||} through Europe and North Africa, 5,500fr.; a panel by Heerschop, “Elie-|from 10 a. m. to 6 p. m. every week May 6, 7—Chinese pottery, sto: eware ani Mtation to 
by Duplessis, damaged at the Tuile-| transferring to his canvas the most | zer Reconnait Rebecca,” 4,100fr.: | day, but closed on Sundays. Umbrella] porcelain, the property of ‘he Misses [Mauve. 
ries _by the Revolutionary crowd. | sublime spectacles of Mont Blanc, of| «T-Hostellerie du Cygne,” by Mole- racks are provided, and arrangements Alexander. work th 
But it is a curious fact that the men| Constantinople, of London, of Venice) naer, 4,700fr.; “Les Patineurs,” at-| have also been made for a catalog and| May 11-183—The extensive [Ith represent 
of the new régime at least in the work | and of Biskra. The splendor of the/ tributed to Van de Venne 7,300fr.; | postcard stall, but this will not be} XVIIIth century library the late MAvery Co 
of their portraitists, preserved the | color is the soul of this painting, the|“Personnages prés d’une Ferme” by | equipped or staffed until it is seen} George Thorn-Drury. Imost of 
elegance, the fine manners, of the most| manifestation of a passionate, rich) yan Goyen, 14,800fr.; a picture of | how far the use of the northern en- oer Shibition : 
faithful royalists. Louis XVI himself} temperament for whom the hour f| Venus and cupids, of Boucher’s school, | trance proves popular. Christie’s Yet al 
ee ae ore tae | pmnagec: yi a ee eee oe 4500fr.; the portrait of Richard Steele, Hitherto the public has not been ad- | pgp Pier snagec gyn arms and «armor, theiact tha 
Yuiard. Saint-Just i, = Gaede “nits pt ae a iam ° side : 7 Largilliére’s school, 3,5008r. ; and mitted at all to the marble vestibule | ence oe Dy the late Sir Henry Fan- artists a1 
physiognomy which is disquieting and Regarding Max Beckmann, it is not Tent sentation de Saint-Antoine,” of oA the mer eround floor of the King June 10, 11—The Henry Hirsecli collection oe 
rather feminine. Fabre d’Eglantine is | the temperament which dominates, it "a 5 SS. SEN Bdward Vil galleries, and visitors wil | of rare Chinese porcelains 2 Engl ay all, 8c 
indeed good to look upon in the por-| is the will to power, it is an onara? In another room, Me, Desvouges, see for the first time the bust of King) Xvilith century furniture. but none 
tent hy Grease. The bust of Marat hy wel sneh eoiad inthen eahetenalae. His — old furniture and art ob-| Edward VII by the late Sir Thomas eneone or by ev 
asst de eumsite to tae af Gekee. te eed sal dae Us to oak a a aa down at 23,000fr. an old | Brock, R.A., which was _unveiled by 4 If one | 
? me , : = ‘ : : : Aubusson tapestry representing “L’Es-| the present King on May 7, 1914, when G. & L. Bollag tions as | 
It would require much time to men-| the concrete. The painter ‘confers carpolette.” ae bheck wee tormaile ceened eee ; heed 
tion all the relics assembled: the] upon them a plastic life which brings} * = — oe | May 08--Paintings and drawings. a “sg 
armchair of La Fayette, the sword of|out their reality, their relief, their | —— a sl - 
Roland, the hair of the Princess of| weight. The color is crude and vio- "ad ak 
Monoco, embroidered vests, snuff| lent, with admirable blacks. The — Ag 
boxes, autographs and so on. But | Weltanschauung of Max Beckmann is =e 
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from the point of view of art, the con- 
clusion is easy to draw: the Revolu- 
tion had in David its portrait painter 
and in Hubert Robert its chronicler. 
The most beautiful portrait shown is 


very different from every French con- 
ception, whether fauve, cubist or sur- 
realist. It is for this reason we attach 
a great valuation to the work of this 
painter who does not strive to please 
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| that of Sieyés, made at Brussels in| but seems rather to hurl a challenge . Nghe 
i by the exiled David. As to}to the modern world, the pathos of F Bith sti 
{ubert Robert, (even if one has diffi-| which he has felt and expressed with . W 3 » 
culty in believing that the beautiful} so much vigor. 50 Conduit Street, London, . l gihograp 
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decorative landscape, measuring 2 m. > - 
50 high by 2 m. long, which The best traditions in French paint- 


comes 
from M. M. Wildenstein, was painted| ing are to be found in the landscapes 
| which Dérain has done in Provence 


in the prison of St. Lazare although it 
from April to November of last year, 


is signed Hubert Robert S. L.), one 
admires neveriheiess the verve that| and which M. Paul Guillaume is at 
this precursor of Bonnington lavishes| present showing in his gallery. The 
in his little pictures, “La Fete de la| simplicity of the means employed is 
Federation” and “Repos de Cinq-cent” | as extraordinary as the nobility of 
in the gallery of the museum. the effect. Dérain has sentiment—a 
In this exhibition there is no syn-| sentiment that one may term classi- 
chronizing of political and art history. | cal—for the stable, the solid, the per- 
The art of the Revolution had nothing| manent. Light in his landscapes is 
not pursued as an end in itself. It is 


revolutionary about it. It continued 
the tradition of the XVIIIth century.| the result merely of a good distribu- 
tion of values. Dérain is the painter 


David alone is a man of the new age, 
but he will be thrown overboard by|of the earth, of harmonious hills, of 

























Gothic and Renaissance, Tapestries, Velvets, Spanish 
Furniture 
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17th-18th Century English Needle-work, Walnut and Mahogany Furniture 
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Piero di Lorenzo di Pratese 
Panel, 60 x 40 e.m, 
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Saturday, April 25, 1931 
IBRARY EXHIBITS 

“FORGOTTEN PRINTS 
prints by forgotten print makers will | 


on exhibition at Public Library at | 
ote Street from April 16 to Novem- 








ap 30. : of 
MpresdeD,” writes Frank Weiten- | 
-ampf, in charge of the print depart: | 
-— at the library, “may be an un-| 


ramiliar name to most print lovers, but | 
ome have collected his strange con- 
eits, and in the present exhibition he 
stands numerically in the first place. 
Hervier may to most collectors be not | 
yen a name today, but the late Eu- | 
the French etcher, had a 


. gene Béjot, ; ; 
jarge number of his prints and draw- 
Collection « ings, showing his “ardent passion of 
the picturesque,” which played a tune 
“ not varied but played it well. Jong- 
' kind’s peculiarly summary expression 
is appreciated by some, although the 
run of collectors probably know him 
not. The same may be said of Raffaelli’s 
Wood cu MBinteresting impressions on copper, | 
llectiony <ometimes punctuated with sugges: | 
Hermitage faations of color; of Chasseriau; of the 
. water scenes of Storm van Grave- 
sande; of Kriehuber, whose lithograph 
Sof Liszt and his friends is well known 
iseums, Hto many music lovers; of that experi- 
ts, Painting, pmenter in etching, Guerard; _of 
ti Goeneutte, artist of the bustle period | 
7 in female costume; of Lemud, ro-| 
manticist; of Carl Bodmer, Swiss 
Bartist who accompanied the Prince of 
ive, sive, Wied on his travels in our country, | 
who sometimes had Millet as a col-| 
aborator on his lithographs, and 
Swhose sketch-book of original draw- 
iter ings is also shown here; of Barye; of | 
collection, FMenzel, whose “Attempts on Stone | 
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Iwith Brush and Scraper” are ever al- | 


luring to those interested in lithog- 
raphy; Dupré; Chauvel (who trans- 

paintings by Decamps_ and | 
Mtroyon into the black and white of 


Hithography with a remarkable adap- 


tation to style); Prunaire; Appian; | 
Mauve. Of the last-named artist’s | 
work the library has an _ unusual 





representation through the gift of the 
Savery Collection, from which, in fact, | 


Imost of all the prints in this ex- 
Shibition are drawn. 

Yet all this does not change the 
act that, as print makers, these 



























Hartists are practically forgotten. They 
Pmay be remembered by some but not 
by all, somewhere but not everywhere, 
but none are remembered everywhere | 
or by everyone in the field of prints. 
If one can naturally foresee objec- 
tions as to the oblivion here supposed 
mo have overtaken this artist or the 
other, one can as easily anticipate the 
why was not so-and-so in- 
Mcluded in the exhibition? Well, if the 
present assemblage of prints incites 
0 the resurrection of other worthy 
and unjustly forgotten ones, all the 
Metter. After all, one of the important | 
Mobjects of any exhibition is to set| 
brains in action. | 
™ “At all events, the artists mentioned 
ipere given a showing here, together 
Mvith still others: Bonington (whose 
Mithograph ‘Tour du Gros Horloge’ is 
> enduring interest as an example of | 
mrchitecture rendered with a_ soften- 
ng haze of aerial perspective), Des- 
boutin (whose portraits of artists and 
Dthers are presented with a rich free- 
tom of touch), Veyrassat (whose man- 
er was best suited to his quite small 
lates), J. D. Harding (one of the 
British masters of lithography in its 
parlier days), Huet, Blery (Meryon’'s 
master), Marvy, St. Etienne, Lancon 
depicter of animals, of whose prints 
umber came to the library through 
ift from Mr. E. G. Kennedy), Celestin 
anteuil, Lopisgich, Egusquiza, even 
mn American or two—Charles A. Van- 
lerhoof, A. W. Warren. 
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RARE HEPPELWHITE MIRROR FROM THE VAN WYCK HOUSE AT 
FISHKILL, N. Y. 


Courtesy of Charles 


Lyons Acquires 


Woolsey Lyon, Inc. 


Historic Mirror 


An early American Heppelwhite mir-{ The mirror hung originally on the 


ror of unusually elaborate and subtie 
design has recently been acquired by 
Charles Woolsey Lyon, Inc., of 61 East 
57th Street, New York City. This ex- 
ample comes from a home well known 
since the XVIIIth century for its lux- 
urious elegance and its importance in 
the history of New York. 


PUBLIC 


walls of the Van Wyck house at Fish- 
kill, New York. The first of that family 
to come to Fishkill was Cornelius Van 
Wyck of Hempstead, Long Island, who 
built himself a house in this locality 
about the year 1788. He bequeathed it 
to Cornelius Junior, his son, who in 
turn passed it on to his son Isaac. 


Isaac had a brother, a third Cornelius, 


SALE OF 


LARGE COLLECTION of FINE OIL PAINTINGS, 


ETCHINGS, FINE OLD ORIENTAL 


RUGS, BRONZES, 


MINIATURES, IVORIES AND COSTLY FURNISHINGS 
Of The Home of the Late 
FRANCIS BURNS HARVEY 
on the premises at 
715 NORTH CHARLES STREET, BALTIMORE, MD. 


Wednesday and Thursday, April 29th and 30th, 1931 
at 11 A. M., and Friday, May Ist, 1931, at 11 A. M. and 8 P. M. 


In these sales will be included: 


Carrara Marble Siatue, “Night,” by 


Clodion and Aheepe. 


J. Lombardi. Bronzes by Guilleman, 


Paintings by Hans Hoffman, Rossiter, Nicolas de 


Largilliere, Thomas Gainsborough, R.A., Jean Mare Nattier, Sir Godfrey 
Kneller, J. Hoppner, R.A., Sir Anthony Van Dyck, Sir Joshua Reynolds, 


P.R.A., and others. 
Alex. H. Haig, and others. 


Etchings by Albany E. Howard, Andrew F. Affleck, 
Large Old Flemish Tapestry. 


Several Clocks, 


including Fine Old Hepplewhite Grandfather Clock, and Louis XV Mantel 


Clock with Rhinestone Pendulum, 


Fine Ornaments in Capo di Monte, 


Royal Satsuma, Very Old Chinese, Cameo Glass, Crown Derby, Cloisonne, 


ete. Genuine Chippendale 
Drawing Room, 
Oriental Rugs. 


Catalogs will be mailed by 


Mantel Mirror. 
Fine Old Needlework Table Covers. 
And many items of interest to the art lover. 


Louis XV Furnishings of 


Handsome Antique 


the auctioneer upon request. 


SAFE DEPOSIT & TRUST COMPANY OF BALTIMORE, Executor 
GALTON, ORSBURN Co., Inc., Auctioneers 


323-325 PARK AVENUE 





_ BALTIMORE, MD. 








| who built himself a similar house in 


the vicinity about 1790. 
Isaac was well known in his day for 
the luxurious style in which he lived 


and reports of his elegance have come 


down even to the present day. He 
was a member of the state legislature 
during the years 1794-1796 and 1810- 
1811. The legislator from Fishkill cut 
a grand figure in those days when he 
appeared in his great yellow coach at- 
tended by a negro coachman and foot- 
man. He made alterations and addi- 
tions in the house during the period 
between 1790 and 1810, perhaps the 
happiest time in the development of 
the decorative arts in New York. The 
property since the time of Isaac has 
descended in a clear line. 

Fishkill was the scene of much mili- 
tary activity during the war of the 
American Revolution and quite natu- 
rally the Van Wyck House, as one of 
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New York City. The troops of the 
Continental army camped on the farm- 
lands and woods to the north of the 
house. 


James Fenimore Cooper in The 
Spy, his novel which deals with the 
war in this territory, used the Van 


Wyck House as a model for the Whar- 
ton House which is the scene of part 
of the action of the story. Tradition 
also reports that the Constitution of 
the State of New York was planned, 
at least in part, in conference at the 
Van Wyck House. 

The mirror itself, which in Mr. Ly- 
on’s estimation is one of the finest he 
has ever seen, is a distinguished ex- 
ample of design and workmanship. Its 
simple rectangular frame is deftly 
molded with a small bead, a delicate 
rope motive molding and a finely 
gadrooned edge. At the bottom ap- 
pears a richly wrought foliage pendant 
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IMPORTANT AUCTION SALES IN PARIS 
LIBRARY of the late EDOUARD RAHIR 


SECOND PART 
OLD BOOKS—XVth and XVIth CENTURY BOOKS 


ILLUSTRATED BOOKS—BOOKS OF HOURS 
IN RICH ANTIQUE BINDINGS 


Books from Famous Collections 
TO BE SOLD IN PARIS 


HOTEL DROUOT, ASSEMBLY ROOMS 9 & 10 
Wed., May 6th and Fri., May 8th, 1931, at 2 P. M. 
Auctioneers: 

Me. F. LAIR DUBREUIL Me. Henri BAUDOIN 
6, rue Favart, Paris 10, rue Grange Bateliére, Paris 
assisted by 
M. Francisque LEFRANCOIS, Book Appraiser, 
55 Passage des Panoramas, Paris 


PUBLIC EXHIBITION: Tues., May 5th, 2 to 6 P. M. 
MAGNIFICENT OBJECTS OF ART 


of the 


DUCHESS. DE BERRY PERIOD 


MODERN PAINTINGS 
WATERCOLORS and DRAWINGS by 


Chaplin, Chintreuil, Corot, Deveria, Diaz, Dubufe, Baron Gérard, Gon- 
tier, Huet, Isabey, Jongkind, Lami, Maurin, Michel, Mirecour, Monti- 
celli, Prud’hon, Ph. Rousseau, Simart, Ziem, Winterhalter, etc. 


IMPORTANT WORKS OF GERICAULT 


JACOB PETIT, PARIS and SEVRES PORCELAINS 
BRONZES & CLOCKS 
Opal Glass, Marbles, Alabasters, Terra Cottas, Miniatures 
CHAIRS and FURNITURE in lemon wood, bird's-eye maple, ash, 
olive wood, etc. 
Screens bearing the Arms of Charles X 
Rare small library of the mobilier Royal 
Chess Table of Louis-Philippe which decorated the Pavillon de XXX 


TO BE SOLD IN PARIS 
GALERIE GEORGES PETIT, 8 rue de Séze, Paris 
Mon. and Tues., May 11th and 12th, 1931, at 2 P. M. 


Auctioneers: 
Me. F. LAIR DUBREUIL 


6, rue Favart, Paris 








Me. Henri BAUDOIN 
10, rue Grange-Bateliére, Paris 
Appraisers: 
For Furniture and Art Objects: M. Edouard PAPE, Appraiser to the 
French Court, 85, rue Lauriston, Paris. 
For the Paintings: M. Hector BRAME, 68 Boulevard Malesherbes, 
Paris and M. A. SCHOELLER, 15, rue Lamennais, Paris. 


PRIVATE EXHIBITION: Sat., May 9th, 
from 2 to 6 P. M. 


PUBLIC EXHIBITION: Sun., May 10th, 
from 2 to 6 P. M. 


OLD MASTERS 


Works of Belle, Berchem, Canaletto, Largilliere, Netscher, Schall, etc. 
PAINTINGS and WATERCOLORS 


by Corot, Jules Dupré, Harpignies, Isabey, Jongkind, Lambert, Lami, 
Leloir, Pasini, Rico y Ortega, Baronne N. de Rothschild, Ph. Rousseau, 
Ziem, etc. 


OBJECTS OF ART and FURNITURE 
of the XVIIth, X VIIIth centuries, Empire and others 
Vincennes and Sévres Soft Porcelains 


Saxe and Chinese Porcelains 
Fans, Metal-work, Clocks, Bronzes, Chairs, Screens & Furniture 
Gobelin and Flemish Tapestries 
The property of Baron H. de R. 


TO BE SOLD IN PARIS 


GALERIE GEORGES PETIT, 8 rue de Séze, Paris 
Fri., May 15th, 1931, at 2 P. M. 
Auctioneer: Me. F. LAIR DUBREUIL, 6, rue Favart, Paris 
Appraisers: 
For the Modern Paintings: M. A. SCHOELLER, 15, rue Lamennais, 


Paris. For the Old Masters: MM. J. FERAL and C. CATROUX, 48 bis, 
Avenue Kléber, Paris. For the Art Objects and Furniture: M. PAPE, 
Appraiser to the French Court, 85, rue Lauriston, Paris and MM. 
MANNHEIM, 34, rue de Provence, Paris. 


PRIVATE EXHIBITION: Wed., May 13th, 1931, 
from 2 to 6 P. M. 

PUBLIC EXHIBITION: Thurs., May 14th, 1931, 
from 2 to 6 P. M. 





grand mansions of the neigh-|in the form of a spray tied with a 

served as a _headquarters| ribbon bow and festooned with draped 

continental officers during their] leaves and blossoms. Above, the mo- 
manoeuvres in the country north of’ tive is carried out more elaborately. 
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COMING 


AUCTION SALES 


AMERICAN-ANDERSON 
GALLERIES, INC. 


ANTIQUE FURNITURE 
AND OBJETS D’ART 


Exhibition, April 25 
Sale, May 1, 2 


Antique English, French, Italian and 
American furniture and decorations, 
Chinese porcelains, jades, and bibelots, 
Georgian silver and Sheffield plate, in- 
teresting textiles, glass, pottery, 
prints, drawings and paintings, suit- | 
able for a wide range of interiors, will | 
go on exhibition at the American-An- 
derson Galleries, Inc., on April 25, prior 
to their sale on May 1 and 2, in the 
afternoons. The collection, numbering 
436 catalogue items in all, comprises 
property from and 
owners. 

A watercolor drawing, “The Picnic 
Party,” by Thomas Rowlandson, a rare 


various estates 


etching, “Portrait of Cardinal Man- 
ning,” the large plate, by Alphonse 


Legros, and a Whistler etching, “Bil- | 
lingsgate,” are among the interesting | 
items in a group of prints and draw- 
ings. Several charming English silver 
resist lustre pitchers, about 1800, ap- | 
pear in the pottery and porcelain in | 
the second session. There is a large | 
group of Georgian silver and Sheffield | 





plate, including an important George | writing desk, of the early XVIIIth cen- | 


IV engraved silver tea and coffee ser- 
vice, from Emes and Barnard, London, | 
1828, and a lovely George I silver rose 
bowl, London, 1717. Among the George | 
III silver are fine gravy ladles, punch 
ladles, Irish silver serving spoons, a | 
shaped tankard by Benjamin Bree- 
wood, London, 1762, bon bon dishes, a 
sauce boat, a silver tankard with ship | 
decoration, by Jno. Kidder, London, | 
1783, silver salvers, a cake basket, and | 
a fruit bowl. A George II repoussé sil- | 
ver muffineer is by Saml. Wood, Lon- | 
don, 1759. Desirable Sheffield plate 
items include a George III hot water | 
urn, about 1800. 

French, English, American and Ital- 
ian furniture and decorations form an 
important part of the sale, with addi- 
tional fine pieces, such as a Dutch 





Queen Anne inlaid walnut slant-front 
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11 East 52nd Street ‘ ‘ 









23 Place Vendéme ‘ . 


5, Bellevuestrasse . ‘ ‘ 





ARNOLD SELIGMANN 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


ARNOLD SELIGMANN & CO., G.m.b.H. 





PERSIAN HUNTING CARPET 


In a collection of antique furniture 


and owners to be sold at the American-Anderson Galleries on May I and 2 


tury. One of the outstanding items in 
the furniture is a handsome Carolean 
carved walnut wing chair covered in 
fine XVIth century Brussels tapestry. 

The English furniture mostly 
XVIIIth century, with many desirable 
small pieces. Included are a pair of in- 


is 


laid satinwood card and console tables | 


and a mahogany dish-top tripod table, 
both in the Hepplewhite style; a 


|George II carved mahogany drop-leaf | 
table and a carved pine console table | 
some fine Chip- 


of the same period; 


pendale mahogany, including an up- 


holstered wing chair, a dish-top tripod | 
two matching upholstered | 
settees; a Georgian carved mahogany | 


table and 
cabriole-leg breakfast table and an 
Adam pedestal cupboard, in this same 
wood. Attractive English pieces of the 
early years of the XIXth century also 
appear as well as a number of fine 
mirrors, including an Adam specimen 
in carved and gilded frame. 






CO., Inc. 


. . . 


NEW YORK | 















PARIS 


BERLIN 





The Art News 


and decorations, from various estates 


In the group of French furniture are 
to be found a finely carved Renais- 
sance cabinet & deux corps, as well as 
a Louis XIII carved walnut coffret, a 
fruitwood folding table of the 
| XVI period and a Louis XIV needle- 


|point and turned walnut armchair. A 


XIXth century by Balthazar of Paris 
is one of the attractive items 
group of decorations. 


appear in this dispersal, among them 
a Renaissance copper jardiniere on a | 
wrought 
turned walnut 
quettes of the XVIIth century, an inlaid 
root 


Louis | 


in the 


Some attractive Italian pieces also 


iron stand, two matching 


and needlepoint ban- 


walnut writing desk in the 
baroque taste and a walnut library | t 
table of the same period. Dating from 
the XVIth century are a carved walnut 


inlaid walnut credenze with decorative 
borders of ribbon marquetry. A Vene- 
tian lacquer poudreuse, in the Louis 
XV taste, is decorated with figures and 
garlands of flowers on a yellow ground. 
Interesting examples of American 
XVIIIth century furniture include a 
maple banister back armchair; a Chip- 
pendale carved cherrywood Pembroke | 
table, and a fan-carved maple highboy 
with Dutch feet. 

Towards the end of the second ses- 
sion appear some antique Spanish 
pieces of considerable interest, includ- 
ing a carved walnut library table, a | 
pair of carved and gilded columns fit- | 
ted as torchéres, and a turned walnut 
and appliqué embroidery sofa, all three | 
of the XVIIth century. 
Oriental rugs and carpets include an 
antique Afghan Bokhara and an ex- 
tremely interesting Persian hunting 
rug of fine quality, having an ivory 
field almost completely covered with 
arabesques and creepers which form 
the background for figures of hunts- 
men charging on horseback in pursuit 
of deer and other game. 

There are a few fine hooked rugs, in- 
cluding a floral example and a hand- 
some chenille worked rug on ivory 
white ground, in which the center of 
the field is occupied by four baskets 
of flowers surrounded by a huge mass 
of beautifully variegted blossoms and 
foliage. 

Chinese porcelains, jades, and bibe- 
lots, decorative paintings, glass, bro- 
cades, velvets and embroideries make 
|}up the balance of the catalog. Among 
the textiles is a beautiful ruby velvet | 
chasuble of the Spanish Renaissance, | 
ithe orphrey richly needlepainted in | 
|colored silks on a gold ground, por- | 











|Regence bronze doré cartel of the 
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| traying male and female saints. | 












Ancien Palais Sagan, 57 Rue St. 











3 East 51st Street, New York 
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Saturday, April 25, 193) 
LYDE ET AL. BC JOKS 


Exhibition, April 29 
Sale, May 6 


A manuscript history of the India: 


on i 


thi 


Tales” 
American-Anderson 
afternoon of May 6. These and ym, 
other highly interesting items app 
in a collection comprising Selection, 
from the library of the late Willian ; 
Clyde of New York City, together yy 
autograph 
scripts, first editions and standard ge 
sold by order of various private 9, 
ers and estates. 
will go on exhibition on April 29, 


of New England, written in 1677 
Daniel 
book written during the siege of p 


Gookin; an original Orde 


n 1776; an important lette; 


Thomas Jefferson on the constityy 
ality of the Louisiana Purchase: . 
library table with box stretcher and an/q 


rd edition of “The Canter), 


will come up at auction at; 


Galleries On } 


letters, historical ma, 


The entire colleg 


PLAZA ART GALLERIEs 


FURNITURE, FURNISH. 


Exhibition, Beginning April 7— 


During the coming wee! 
on Wednesday, April 29, an 
through 


INGS, BOOKS i 
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pe sold in 
afternoon 
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works on 
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The fir 


| Sale, April 29, 30 and May | 


and 2, at 2 p. m. 


beginniy: 
Continuiny 


Saturday, May 2, at ty 





o’clock each day, the Plaza Art Gy 
leries, 9 East 59th Street, will hold, 
widely diversified sale « furniture 
and household goods as well as a} 
brary of books. There is considera} 
English furniture, and there are als 
tapestries, silver and fine painting 
Many of the lots are sold »y order 
the Manhattan Storage and Warehou 
Co. Others come from th estate ¢ 
the late Rita Lydig, whi other jp 
teresting items come from the Whih 
|Plains and Bronxville shops of Hall 
|rietta Collins, interior decorator. 
Exhibition begins on \onday, t 


twenty-seventh. 


JACQUES SELIGMANN & C= 


PAINTINGS and WORKS of ART 


(Continued on page 23) 


9 Rue de la Paix 


























ELISABET LITTHAUER 
BERLIN W 
Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 


PRIVATE PROPERTY 
Sold on Commission 








Advice to intending buyers 
Consultation on artistic furnishing 













16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
’ 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 





PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 




































MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 
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Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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BABCOC 


GALLERIES 
5 East 57th Street N. Y 


Paintings—Water Colours 
Etchings 
















The Pennsylvania Academj 


of the Fine Arts 
BroaD & CHERRY STREETS 
PHILADELPHIA 


The Oldest Fine Arts School 
in America 


DRAWING, PAINTING, 


| ILLUSTRATION, SCULPTURE 


Illustrated Booklet 
Address Eleanor P. Fraser, Cu 


ator 
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America Anderson Galleries, Inc.—The 
© important sale of American furniture, for- 
Pmerly owned by Benjamin Flayderman, 

closed its second and last session April 

18, with the grand total of $86,320.00. The 

collection included a complete Samuel 

MeIntire room and single pieces by the 

same maker; also fine examples by God- 


Saturday, April 25, 1931 
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COMING AUCTIONS 
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(Continued from page 


SOTHEBY’S 
THE ALEXANDER COL- 
LECTION OF CHINESE 
POTTERY, STONEWARE 


AND PORCELAIN ei 


Sale, May 6 and 7 atl p.m. |; 
Exhibition, begins May 4 


2 
> 


The celebrated and very choice col- 


top desk by John Goddard, Newport, 
tion of Chinese pottery, stoneware R. FL, 2760-10: BM. RUBIM 00s cscees $4,000 
on porcelain assembled by the late} 339—Chippendale upholstered mahogany 
ant Cleverley Alexander, Esq., will claw -and-ball foot wing chair, M: S 
William ’ ‘ = Sy & UCR $1,300 
pe sold in London at Sotheby’s on the | 342—Sheraton finely inlaid mahogany and 
afternoons of May 6 and 7 by order of satin-wood _ bow-front _sideboard, New 
S jaughters, the Misses Alexander. England, 1790-1800; Winick and ener. 
his dau: 7 ———s Crap ree a RPFPTT TTT TTT Tere $1,400 
Many of the pieces have been exhibit- 354—Chippendale walnut scroll-top high- 
ad in England and on the continent, bey wie Dutch feet, Mass., about Ay oF 
: 00 
; giso have Been MORTON | oF er tel ee eel tees PEs 
and many a : ~, | 355—Hepplewhite inlaid mahogany and 
and often illustrated in the standard satinwood _ secretary-bookcase, New 
works on the subject and in various England, 1790-1800; H. Kaufman. .$1,150 
periodicals 1 a ee ee 
ir sessi i > 3 -] yé res . . Th . ? a hl . . ‘oO 
The first session includes the wares) J.7¢ OF THE KATHERINE DUER 
of the T'ang, Sung, Yuan and Ming BLAKE LIBRARY 
dynasties, among which will be found American-Anderson Galleries, Inc.—The 


fne specimens of Ting Yao, Tzu Chou | t 
Chinese celadon and 


- y “t} su ry : 
yao, Northern .. ... |and sets of noted American and English 
Ch'u-Chou-Fu wares, On this same} juthors, beautifully bound first and 
day there will be offered as well aj|limited editions of the most famous 
age PC "ao and excel-| French authors, together with a superb 
fine collection of ¢ hun Ya . i¢ : three page autograph letter by Percy 
lent examples of Korean pottery and] Bysshe Shelley, closed April 17 with the 
Chinese jece carvings. grand total of $16,359.00. Shelley's letter 
m ay’s sale will comprise] written to Thomas Medwin, dated Pisa, 
The s¢ nd day 1 a Ch’ing ian sty July 20, 1820 and written in defence of 
fine porcelains of the ring dynasty | «prometheus Unbound” and “The Cenci” 


” 


with large groups in “famille verte, 
“famille noir” and beautiful monotones 
in both the European and the Chinese 
taste, made during the reigns of the 
Emperors K’ang Hsi, Young Cheng, 





‘h' — ‘hia Ch’ing attained at the four sessions, April 8, 9, 
Ch'ien L1 and Chia Ch’ing. 10 and 11 of the Andrews, Blake et al 
sale. On the first day, the outstanding 
on iil sales and the purchasers were as follows: 
0Os—"Christ Stilling the empest, vy 

1 “Chri stilli I e - 
RECENT Robert L. Newman, American (1827- 
, EDI): Bp FEUGOTE, SHORE eo cccccsccs $225 
AL “ ‘TION PRICES 122—"*Flower Girl,” painting by Cecil 





oeserrreFr 


THE FLAYDERMAN, AMERICAN 
FURNITURE SALE 


dard, Townsend and other leading crafts- 


men; as well as glass, silver, pewter, 
chintzes, Staffordshire and Lustre ware. 
It is interesting to note that the two Mc- 
Intire mantels and whole paneled room 
are to go back to Massachusetts to become 
a part of the private home of a very 
well known New York collector. Follow- 


ing are some of the most Important items 











in the sale with the names of their pur- 
chasers : 
b American floral and = eagle 
hooked rug; H. Kaufman........ $1,500 
lij—Pair painted iron ‘‘Washington and 
Franklin” urns, American XIXth cen- 
SE SR a ee er $700 


45—Carved 
top desk, 


mahogany 


block-front slant- 
Rhode i 


Island, 1760-70; Mor 











Berry 
28A—Early American silver dome-top 
tankard by Benjamin Bert, Boston, 1729- 
1805; Ginsberg & Levy ........... $1.400 
306—Set of six Sheraton carved mahogany 
side chairs, by Samuel McIntire, Salem, 
Mass., about 1800; H. Kaufman. .$1,050 
310—Three Chippendale carved mahogany 
claw-and-ball foot side chairs, by Me- 
Intire, Salem, Mass., 1785; M. Rubin 
a ee ee re re ee $1,500 


3il—Carved mahogany 
with serpentine front by MelIntire, 
Salem, 1790-1800, originally owned by 
Samuel Fessenden; Ginsberg & Levy 

) PEREREERE TOUTE PETE ET Te ee $1,100 
312—Carved and painted pine mantel by 
McIntire, from MelIntire’s house, 31 
Summer St., Salem (from room in which 
, te died); H. E. Russell, Agent... .$800 
383—Carved and painted pine mantel by 
McIntire, from the Tufts-Goodridge 
house, 77 Main St., Peabody, Mass., later 
called the Ham house—about 1785; H. 
et ES ae | eee $700 | 


butler’s secretary 





314 


207 
327 


ae 
oe 


owned by Nathaniel Silsbee, Salem, 
Mass., 1770-80; M. Rubin ........ $1,125 
29-—Sheraton inlaid mahogany bow- 
front sideboard made for Robert Eells, 
by Elisha Bass, Hanover, Mass., about 
Co ee SO Sree $1,000 
3 Carved mahogany block-front knee- 


owned by Capt. Alexander’ Parris; 
DE OU a. 06's 0h 00600 60066904000 $3,100 
32—Chippendale mahogany aw-and- 
ball foot wing chair, Mass., 1750-70, 
originally owned by Gen Nathaniel 
Pens De, BOD 9:5 0000:00500668% $1,000 
37—Set of six Chippendale mahogany 
side chairs, Mass., 1750-70, originally 
owned by General Artemas Ward: 
DOE SE ca cece nkcdes pebee wake $1,650 


Blake Library, consisting of first editions 


was bought by Gabriel Wells for $1,200. 


Galleries, Ine. 


Paneled room by McIntire from the 
Putnam-Hanson house, 94 Boston St., 
Salem, Mass., about 1790; H. E. Russell, 
Agent $3,300 
Three Chippendale carved mahogany 
claw-and-ball foot side chairs, originally 


hole desk, Boston, about 1770, originally 





Block-front shell-carved cherry slant- 








wo session sale of the Katherine Duer 


ANDREWS, BLAKE ET AL SALE 
American Art Association-Anderson 
The total of $98,331.50 was 


Ferrere, French (1847-%); Calo Galler- 
POPPE Ce TCO CTE TCT Te $245 
142—Two Dutch hammered br 
per fireside embellishments (scuttle and 
Cy ee a Saree eer $230 
155—Brass fireplace furnishings, 4 pieces, 
Colonial style; M. C. Hurlburt...... $210 





202—-Decorated satinwood suite of love seat 
and four chairs, Sheraton style; L. J. 
. DI 5 66.5.4.60656 5540 0.0:5 80052 $250 
On the second day, the following were 

the notable transactions: 

312—Water color drawing signed by Jean 
Boldini, French (1845-1931) ; Piero 
0 err err te eee re eer ere $350 

473—-Set of six acajou and bronze dore 


side-chairs of the Second Empire; Cleve- 


i FS eer rrr $210 
514—India carpet; A. Rudert, agent. .$325 


The third session brought these results: 
553—Baluster vase with slip decoration, 
Ming: TRMANARA B Cia ccccccccsse $325 
615—Georg Jensen hand-made 
silver service of table flat ware; 
WEEE -6..05.65:54: 000s 0004640000608 
634—Pair decorative architectural paint- 


“n° 
x 





ings in tempera, by Vittorio Bigari, 
(Bolognese, 1692-1776); S. Benguiat.$300 
661—-Pair Louis XV carved walnut and 
pavot needlepoint side-chairs, French; 
Bes Ws, WON 6 6. 05.555N4 rev RKS RRO OR TSS $580 
662—Pair Louis XV carved walnut and 
pavot needlepoint side-chairs; N. P. 
SE CE ETT CCRT OT CET $580 | 
663—Pair Louis XV carved walnut and} 
pavot needlepoint side-chairs; Mrs. FE. 
OO ere $550 
692—-Georgian mahogany break-front 
bookcase, English, about 1800; G. S. 
EE <eveceedecenaakieesaenceas $300 
711—Mason and Hamlin grand pianoforte 
with Ampico player; Mrs. H. GC. 
NINE, -5.5.5-55.4:6:455-5.05:644:5-609.2'8 002540 
Many of the important items, having 
been reserved for the final session, the 
highest bids for the sale were the fol- 


lowing: 
875—Carved walnut settee in XVIIIth cen- 
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The Art News 


NEW YORK 
AUCTION CALENDAR 





May 1, 2, afts.—Miscellaneous sale of Eng- 


lish, French, Italian and 
niture and decorations 
sources. Exhibition 


American fur- 
from various 
begins April 25. 
National 
Hotel 
Fifth 
April 25 at 


Art Galleries 
Plaza (Rose Room) 
Avenue and 57th Street 
2:30—Sale of 


-_ 
belonging to Charles of 
from 2 West 


to removal 
2 East 57th Street and 


new quarters at 52 
comprising XVIIth and XVIIIth cen- 
various rugs, tapestries, 


surplus 
London, owing 
56th Street to 


stock 


tury furniture, 
mirrors, porcelains and decorative paint- 
ings. 

April 30 and May 1, afts.—Sale of XVIIIth 
century French snuff boxes in gold and 
enamel, bonbonieres, gold watches and 
other objects, Part | of three sales, 
by order of Mr. Harvey H. Steckel 
of Allentown, Pa., acting as trustee 
for an estate; also Gothic, X Vth, XVIth, 
XVIIth and XVIIIth century English fur- 
niture, Brussels and French tapestries 
and needlepoint of the same periods, to- 
gether with paintings and antique tapes- 
tries by order of a prominent New York 


art dealer. Exhibition beyzins Sunday, 
April 26, from 2 to 5. 
Plaza Art Galleries 


9 East 59th Street 


April 25 at 2—Sale of Chinese art from 
the collection of Krilenko Rosoff and 8 


L. Liang of Shanghai, China. 

April 29, 30 and May 1 and 2 at p. m. 
-~Sale of English furniture, tapestries, 
silver, fine paintings, ete., by order of 
the Manhattan Storage & Warehouse 
Co., by order of the trustees of the es- 
tate of the late Mrs. Philip Lydig and 
from the Bronxville and White Plains 
shops of Henrietta Collins, interior deco- 
rator. Exhibition begins April 27. 


” 


Silo Galleries 
40 East 45th Street 
April 25 at 2:30—Sale of early 
furniture, the collection of 
of New York and Boston. 
April 28, 29 at 2 
and porcelain by order of Wood, Edey 
and Flayter on the premises at 407 Park 
Avenue. Exhibition begins Sunday, 
April 26, from 2 to 5. 


American 
Israel 


920—Royal armorial tapestry with the 











III, by Guillaume Werniers, about 171 
W. W. Seaman, agent 2,¢ 
926—Lille tapestry, after David 

III, by Guillaume Werniers, 


Teniers 














THE 


_ FIFTEEN GALLERY 
37 W. 57th St., New York 


Portraits by 


H. WILLARD ORTLIP 


Still Life by 


AIMEE E. ORTLIP 






| 





tury, Oudenaarde verdure tapestry; E. 
ne ae rere: $1,550 
892—Carved mohagony sofa in XVIIITth 
century needlepoint; Wm. Baumgarten 
CS OP ere .. $1,500 
902—Decorated canvas five-fold. screen, 
English, XVIIIth century; M. Cross 


$1,050 








Cables: 


NATIONAL ART GALLERIES we 


“NATARTGAL, NEW YORK” 


ROSE ROOM 


Auctioneer 





April 27th to May 9th inel. 


HOTEL PLAZA 


trustees of the Art Institute has just | 


pesccccorsceseooceneneeeeeeeeere) \ hoon issued. It first of all deals with 
American Art Association-Anderson the period of depression through | 
Galleries, Ine. which we are passing and speaks of | 
30 East 57th Street the curtailment of income from 
April »& er Ngn yr gate of | sources which heretofore had supplied 
snuff boxes, etc., silver and silver re- | . “eve 7 
productions, Chinese porcelains, English | much of the revenue of the museum. 
porcelain table services, French, Eng- While the report was in preparation, 
lish and Italian furniture, and tapes- | the case of a property owner on Michi- 
tries and Oriental rugs from the estate | o, -_ - , 7 r ini oti 
of the late William P. Clyde and: from gan Avenue, who had an injunction 
the collections of H. C. Huffer, Jr., Miss | issued restraining the Art Institute 
V. J. Tyler and another private owner.| from building additions to the mu- 
April 29, eve.—Autograph letters, manu-|seum, was still in court. Since then 
scripts, first editions and presentation | the Appellate Court has ordered the 
copies of Hawthorne, Herman Melville, |; : ae ee: oe : : = 
Mark Twain, Burroughs and Whitman. | injunction dissolved, resulting in a 


complete victory for the Art Institute. 


the 


Fack | 


—Sale of furniture, lamps | 


Arms of France and Spain, about 1700; 
rr re rae eres $1,200 
921—Flemish tapestry, about 1700, “‘Her- 
mes and Pandora’; W. W. Seaman, 
SCT Tee eee Tee eee Tee eee $2,000 
922—-Beauvais tapestry, XVIIIth century, 
“The Story of Procris and Cephalus” ; 
a errr rr rere $2,050 
923—Lille verdure tapestry, by Pieter de | 
Pannemaker, about 1725; Allyn Memo- 
DOE 86d. 06dnbou0000 54550555 00000608 $1,900 
925—Lille tapestry, David Teniers 


CHICAGO 


The fifty-second annual report of the 


“The Art Institute possesses one of 
most complete collections of 
French paintings in the world,” says 
the report, “and in the past year has 
made two significant purchases to fill 
gaps in this field. The figurepiece. 
‘Mere Grégoir,’ one of Courbet’s 
most famous works, while the Poussin, 
‘St. John on Patmos,’ painted at the 
height of the artist’s power in 1650, 
acquired through the A. A. McKay 
Fund for the Munger Collection, illus- 
trates admirably the master who has 
exerted more influence than any other 
on French landscape.” 

oa 


is 


* * 


At this moment, 
famous of Toulouse Lautrec’s paint- 
ings, “The Moulin Rouge” and the 
“Circus,” belonging to collections in the 
Art Institute, are being shown in Paris 
in the first large retrospective exhibi- 
tion of this artist’s art. The Art Insti- 
tute will also lend its important “Lion 
Hunt” by Delacroix to the Colonial 
Exhibition which is shortly to open in 
Paris. This is the second time within 
a year that this large and magnificent 
canvas has crossed the ocean. Last 
summer it was one of the outstanding 


two of the most 








VISITS MUSEUMS 


The sixth apprentice 
Newark Museum 


the 
approaching the 
completion of its eight months’ train- 


class of 


is 


ing period, and now is devoting a 
large part of its time to visits to 
other museums for the purpose of 
comparative study in museum pro- 
cedure. 

During a recent trip to New Eng- 
land, the class visited the Rhode 


Island School of Design; the Boston 
Museum of Fine Arts and the Fogg Art 


Museum; the Children’s Museum at 
Boston, Hartford, and New Haven, 
and the Peabody Museum at New 
Haven. Nearer home, the Metropolitan 
Museum, the Brooklyn Institute of 
Arts and Science, the Brooklyn Mu- 
seum and the Children’s Museum at 


Brooklyn, the Museum of the Ameri- 
can Indian (the Heye Foundation) 
and the American Museum of Natural 
History have also been visited. 

The class will go to Pittsburgh to 
be present at the convention of the 


American Association of Museums, 
May 21 to 23, during which trip the 


class will visit Washington and Phila- 
delphia. 

The class is composed of eight young 
women, representing seven colleges. 
The course began early in October 
with several weeks spent in observa- 
tion at the Newark Public Library. 
Each member of the class has been 
scheduled to a number ef weeks’ work 
in all the regular departments of the 
museum, including science, registrar, 
exhibits, the library, junior museum, 
branch museum, the office, public rela- 
tions and lending department. Ap- 
proximately an hour a day has been 
spent in discussions, lectures and 
|reading. Docentry with school classes 





works in the Petit Palais show. 
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FOR SALE 
Oil Painting by Chevalier Taylor 


the greatest English artist on Interiors. 
In heavy old Gilt Frame. Subject of | 
picture, “The Knight.” In perfect con- | 
dition. Price $5,000.00. Hung in Italian 
|and English Academy. Apply: M. Daw- 
| son, 20 Cambridge Street (Hyde Park), 


London, W. 1, England. 


| 
| 
| 


This “Portrait of a Young Girl” by 


0;| John Opie who was born in the village 


of St. Agnes, Cornwall, is typical— 


about 1710;| his contrasting of the young girl’s 
00 | dark curly hair against the green and 


| brown woodland scene, and the ad- 


W. W. Seaman, agent............$ 2,2 
927—Gobelins tapestry, XVIIth century, 
“Moses and Aaron before Pharaoh”; | 
ee rere ree ee $2,500 | 
929—Oudenaarde verdure tapestry, about 
1710; Allyn Memorial.............. $1,000 
950—Tabriz floral medallion carpet ; James | 
UN an 5 i a5:6w ococb bb 6.056065 the ve oe 


in the 
lozzi” 


finest 


J. 
York. 











Opie—‘‘ The Cornish Wonder”’ 


tury, his greatest powers are evidenced in such 
paintings as his portraits of beggars and old 
men, executed for Lord Bateman about 1 
“Murder of James I” and the “Death of Rizzio” 


The wide contacts of our European and Ameri- 
can Galleries give us access to some of the 


established Masters. Everyone who is interested 
in art is cordially invited to visit the continually 
changing exhibition in our New York Gallery. 
Leger & Son, Inc., 695 Fifth Avenue, New 


13 Old Bond Street, W. 1.; 
Royale. 


has also been included in the work. 


UNIQUE OPPORTUNITY 


An exquisite example of the work 
the late HAVARD THOMAS, 
sculptor of the “Burke” at Wash- 
ington, “Boadicea” at Cardiff City 
Hall, ete., the only finished life- 
sized figure by this great artist now 
| available, is offered for sale. Apply 
to: Miss Coulson, c/o C. J. Bunn, 
125 Grove S.E.5, 
England. 


of 


Lane, London, 





dition of color by means of the 
red cloak thrown loosely over her 
white dress, are to be particularly 
noted. 

But despite the fact that Opie was 
the fashionable portrait painter of 
London at the close of the 18th cen- 


777, his 


London City Art Gallery, and his “Barto- 
in the National Portrait Gallery. 


examples of work from the brushes of 


Chicago, 1138 Lake Shore Drive; London, 
Brussels, 178 Rue 





FIFTH AVENUE, NEW 


Continuous Exhibitions 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 
Frederick A. Chapman 


AUCTIONEERS AND APPRAISERS 








Telephone: PLaza 3-1740, 1224 


YORK 


Miss Counihan 
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BERLIN LETTER 


by Flora Turkel-Deri 


In addition to an imposing number 
of public museums, Berlin now has| 
a collection of prehistoric art, assem- | 
bled on pfivate initiative. A few 
months ago Baron Max Oppenheim ar- | 
ranged in a large factory building the 
excavations which he brought from 
Upper Mesopotamia, an event that has 
been somewhat overshadowed by the 
coincident opening of the new State| 
Museums. 

Baron Oppenheim’s excavations date | 


back to 1911-13, and terminated in 
1927-29 when he brought to light 


these remains providing information 
regarding an ancient and so far legend- 
ary people. The site of the excavations 
is Tell Halaf, at the source of the 
Chabur river, an important tributary 
of the Euphrates, where in the third 
millennium B. C. lay the prinicpal set- 
tlement of the Hittties, an Indo-Ger- 
manic people of which little has hereto- | 
fore been known. They invaded the 
country, conquered the Subareans and 
assimilated their culture, forming what 
is known as the Subarean-Hittite civ- 


ilization. Although previous excava- 
tions had produced evidences of the 
existence of this culture, which had 


been superseded by that of Egypt and 
Babylonia, the actual disclosure of 
what must be considered one of man- 
kind’s oldest artistic and cultural 
achievements in the Near East is due 
to Baron Oppenheim, who devoted his 


whole energy and means to this task. | 


Many scientific questions of an 
ethnographical and archeological 
ture are still shrouded in mystery, but 
it seems certain that Baron Oppen- 
heim’s principal finds, huge stone 
statues of deities, date back to the 
third millennium B.C. Of still earlier 
date are a statue and two stelae which 
go back to the fourth millennium B. C. 
and were found some 70 
south of Tell Halaf. The Hittites civ- 
ilization was destroyed around 2,000 
B. C., but eight 
the Arimean king, Kapara, rebuilt 
the town, dug up the material from 
the lower level and used the Hittites’ 


statues for the ornamentation of his 
temple palace. The divine triad of | 
Teschup, Lord of Heaven and Earth 


mounted on a bull, the female deity, 


Heapet, on a lioness, and the Sun God | 


on a lion stood six 
caryatide-wise at 


metres in height 


of the 


| in 


kilometres | 


hundred years later | 


| placed 
na- 


gate, was a veiled sphinx, and on the} 
facade were large stone slabs worked | 
relief with the figures of deities, | 
hunting scenes, fabulous beasts and 
the like. The original sculptures are 
very well preserved due to the hard- 
ness of the basalt stone from which 
they were directly hewn, and thus it 
is possible to form an idea of the 
manner in which they were used. 
Owing to the fact that the museum 
in Aleppo, Syria, claimed its share of 
the results of Baron Oppenheim’'s ex 
cavations, only a part of the original 
sculptures, though certainly the most 
important, are to be found in the Ber- 
lin collection, while copies of all the| 
finds are included. The _ reconstruc- 
tion of the above mentioned facade, 
which is 22 metres in length, gives an} 
impressive idea of the original con- 
ditions, the colossal blocked-out forms 
of the entrance statues expressing 
primitive awe and the fear of the 
mysterious forces in nature, while the} 
architectural simplification to which 
both human and animal representa 
tions are reduced, welds sculpture and 
architecture into an admirable unity. 
Among the other statues one of an 
over-life-size enthroned goddess par- 
ticularly stands out. The pure cubic 
forms of this piece is reminiscent cf 


Egyptian works, but the = curious 
smile of the face forecasts Greek 
archaic interpretations. 

A double statue of Teschup and 


Hetep is worked in the same simple 
square outlines and stern frontal po- 
sition, but is smaller in size. Very 
interesting pieces also are two huge 
griffins with large black and white 
eyes and enormous beaks, that were 
on another entrance gate of 
King Kapara’s palace to keep away 
evil spirits. On smaller reliefs, the 
animal renditions point to a_ high 
level of workmanship. Here, 
early artists depart from rigid im- 
mobility and become supple and full 
of vitality, the silhouette invariably 
|showing close observation of the 
characteristic action of the animals. 
Smaller objects such as weapons, 
tools and jewels are displayed in con- 
junction with the more important 
finds. The ceramic remains also are 
varied in form and color. Tell Halaf, 
|it seems, according to authorities, is 
{the only place that has yielded ex- 
amples of all phases of 
| colored ceramic. 
A publication now in preparation by 
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75c the copy 


CREATIVE ART 


A Monthly Magazine of Fine and Applied Arts 
EDITED BY HENRY McBRIDE 
VvvyvvvVvvvvvvvVvvyv 


ANNOUNCES 


With its April Issue, its identity as a distinct and individual 
publication, edited and printed entirely in America. 
CREATIVE ART will devote increasing attention to con- 
temporary developments in American Art. Authoritative 
articles from distinguished European critics will appear 
regularlyinits pages. Art news and gossip. 


Over sixty excellent half tone and color reproductions. 


The April Issue contains articles by Rockwell Kent, Lee 
Simonson, Gilbert Seldes, Julius Meier-Graefe, Frank W ei- 
tenkampf, Waldemar George and John Anderson. 


CREATIVE ART appears twelve times a year. 
vvvvvvvvvvvvvv 


ALBERT & CHARLES BONI, INC. 
66 Fifth Avenue, New York City 


these | 


prehistoric | 


The Art News 


HOLD FIRST SHOW) 


The Brooklyn Museum announces 


an exhibition of modern decoration | Art Association of 


and design by members of the American 
Union Decorative Artists 
Craftsmen, commonly known 
AUDAC. The exhibition, 
open May 3, will include 
and other furnishings, textiles, typog- 
raphy and book design in the modern | 


of and | 
the 


will 


as 
which 
house 


tempo, and is planned t» appeal to the 
moderate pocketbook, most exhibitions 
design in furniture 
decoration having been of the palatial 


of modern and 


sort and cf little use to the averaze 
household. 
The AUBAC has been in _ exist- 





ence for four years and recently pub- | 


lished first “Annual of America 


Design.” This the first 
general exhibition held by the society, 
and among the well known exhibitors 
will be: Frank Lloyd Wright; Rock- 
well Kent; Lee Simonson; Joseph Ur- 
ban; Paul T. Frankl, author of “New 
Dimensions” and “Form and Reform ;" 
Gustave Breuhl, who in addition to 
photographs will show a= sideboard 
and radio-cabinet, and Gustave Jensen 
who will exhibit a kitchen sink, a cera- 
mic mask and a group of silver. 

One of the important features of 
the show will be the complete interior 
furnishings for a modern cottage, de- 


its 


also is 


signed by Ken Weber of Hollywood, | 
| California, 


for the investor of 


erate means, disclosing at the same} 
time new methods of furniture con- 


struction of a kind not shown before. 
Donald Deskey will exhibit a guest 
room; William and Paula Hoffman, an 


office; Alexander Kachinsky, a recep- 
tion office; and Willis S. Harrison, a 


bedroom. 
Another interesting section 
given to textile designs. 


will be 


PROFESSOR ZAHN 


Professor Robert Zahn, hitherto as- 
sistant director of the collection of 
antiques at the Berlin Museum, has 
| been nominated director to succeed 


Baron Oppenheim on the results of his|Geheimrat Wiegand, who resigned his 
finds will surely open new vistas into] post 
the hidden life of these remote epochs. 


on reaching the of 


|}annuation. 


age super- 


$7.50 per year 


| erally 
|}much promising work by the younger 


| has 


large | 


mod- | 


GIVEN PROMOTION| 


sacred building. On each side of this) THR A. U. D. A. C. TO | MONTREAL HOLDS 
ITS SPRING SHOW) 


The forty-eighth spring show of the 
Montreal, now on 
view, shows a stronger representation 
of outside artists than ever in the 
past, entries coming from British 
Columbia, Alberta, Manitoba, Ontario, 
New Brunswick, Nova Scotia, England, 
France and California. It is of a gen- 
high standard and _ includes 


painters. 

G. Horne Russell, R. C. A. 
treal shows “Surf, Nova 
which ranks with his best 
this genre. and is marked 
usual vigorous brush work. 


of Mon- 
Scotia,” 
efforts in 
with his 


In the Mont Tremblant region of the | 


Laurentians, Maurice Cullen, R. C. A., 
found inspiration for two can- 
vases: “After a Snowfall” and a pastel, 


“Late November, Cache River,” which 
is lovely in tone. 

F. S. Coburn, R. C. A., has three 
typical winter scenes of log-hauling 
camps. 


Other well known painters exhibit- | 


ing are: F. McGillivray 
C. A.; John Hammond, 
Ernest Cormier, R. C. A.; 
Barnes, R. C. A.; Kenneth Forbes, A. 
R. CC. A.; Alice Berthe, A. BR. C. A: 
Gertrude de Clayes, A. R. C. A.; Paul 
B. Earle, A. R. C. A.; Hal Ross Perri- 
gard, A. R. C. A.; Kathleen M. Morris, 
A. R. C. A.; Elizabeth S. Nutt, A. R. C. 
A.; Alphonse Jongers, Paul Caron, 
Harold Beament, Ernest Fosbery, R. C. 
A., Arthur Drummond, Frank S. Pana- 
baker, Charles de Belle, A. R. C. A.; 
Herbert Raine, R. C. A.; W. M. Cutts, 
R. C. A.; and Jas. L. Graham. 


Knowles, R. 
m. © 
Wilfred M. 


THE MARVELLOUS WORKS 


| OF ANCI 


in the leading German monthly magazine for 


| Connoisseurs 


PANT 





Every issue 
about 60 
pages and re- 
productions. 


articles by the most eminen 


and the world of collectors. 


F. BRUCKMANN 





with which is incorporated “THE CICERONE” 
Edited by Otto von Falke and Aug. L. Mayer 





GIROLAMO DI BENVENUTO PORTRAIT 


Saturday, April 25, 193 


RECENT PARIS 
AUCTION PRICK 


PARIS.—The first session of the 8 
of art objects, furniture, pictures 7 
tapestries belonging to the late Mi. 
D. was held on March 16 at the Ho: 
Drouot. The three rooms in whieh », 
sale was held were crowded and ther 
;was great animation. Among the , 
|markable lots sold were two yagg: . 
old Chinese porcelain, which attain: 
6,800fr.; a small candelabrum op, 
mented with a group in old Dregia 
china, 6,605fr.; a group in carved yy 
| for hanging on a wall, representing », 
Presentation of Christ in the Temp 
XVIth century Flemish work, 19,op9, 
a screen formed of a fragment of Saal 
XII Flemish tapestry, 21,500fr. ,, 
other screen covered with Louis ¥ 
Aubusson tapestry, 11,100fr.: a cou 
chair, covered with tapestry of the , 
ginning of the XVIIIth century ; 
100fr., and a drawing-room suite ¢ 
ered with Louis XVI Aubusson tapes 
try, 40,000fr. 

In another room, Me. Liuir-Dubre 
conducted the sale of an ensemble 
furniture and art objects mainly 
the XVIIIth century. He obtained | 
800fr. for a chiffonnier of Louis xy, 
time, signed Vasson; 8,600fr, for 
Louis XV secrétaire in curved fory: 
| 15,000fr. for a small Louis XV ecapye 
sofa; $,000fr. for a couch-chair in thres 


500fr.; and a Flemish “veri ire” tape; 
| try of the end of the XVII‘h centyy 
with landscape and hunte1 
as subject, reached 18,000f) 





ENT ART 


and Collectors 


HEON 




















































|}parts. There was keen dding fy 
|some of the tapestries. A XVIIth ce 
tury Flemish tapestry, wit! figures j; 
a landscape as subject, f tched »] 


and dogs 





Annual sub- 
scription 
$9.00, includ- 
ing postage. 


This magazine is devoted to the art of past times in all its 
aspects, and with its spacious planning and wealth of illus- 
trations, many of which are in colour, represents an en- 
tirely new type of magazine. Its foremost task, however, 
is to discuss and illustrate the ancient art of all branches 
produced by all culture yielding races. 


Besides leading 


t expert scholars, it offers also 


illustrated reports concerning the movement of the works 
of art among the museums, the international art market, 


All important articles are translated into English 


Please ask for a sample copy! 


AG. PUBLISHERS, 


MUNICH 2 NW 
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Calendar of 


in Galleries, 50 East 57th Street— 


Ackermyr lish sporting prints, until May. 


Old Eng! 


Agnew & Sons, 125 East 57th St. 


as 
Thom drawings by old masters. 


paintings, 


rson Galleries, 30 East 57th 
annual exhibition of the 
of America, through 


\merican- Ande 
street—12th 
Spring Salons 
May 9. 


in American Place, Room 1700, 509 Madi- 
Avenue, near 53rd Street.—Paint- 
Charles Demuth, through May 
3-6 p. m. 


son 
ings by 
11. Sundays, 


York, 115 
by Alfred 


League of New 
Street—Drawings 
through April 30. 


(rehitectural 
East 40th 
Bendiner, 





irden Gallery, 460 Park Avenue—Garden 
sculpture furniture and gar- 
den acces M: ayan, Spanish-co- 
jonial and Indian inspiration. 
Hermes. 


trescoes, 
ories of 
American 
Gertrude 


Woodcuts by 

ent Galleries, 42 West 57th Street— 
Meychogt:1phs by Victor de Kubiyna, 
through May 2. 
Art Center, 65-67 East 56th Street— 
“ Work by students of Pratt Institute and 


advertis- 
Kighteen water 


unnual exhibition of 


the 10th 
: rough May 21. 


ing art, tl 


colors by Katherine Fiske Cooke, April 
97, through May 9 Opportunity gallery. 
Retrospective Show, with an auction on 
the evening of May 4. Mexican crafts. 
Arts and crafts. 


Babeock Art Galleries, 5 East 57th St.— 
Etchings by Eugene Higgins, through 
April, Paintings, water colors and etch- 
ings by American artists. 

Balzac Galleries, 102 East 57th Street— 
Sculptur y Maillol, Despiau, Renoir 


and Bourdelle. 


Becker Gallery, 520 Madison Avenue— 





s by Margaret Bourke-White, 
ner and Walker Evans, to 


Photogri| 
falph 8S 
May 8. 


ileries, 576 Madison 
old masters, 


Belmont Ga 
Primitiv 


Avenue— 
period portraits 


Boehler & Steinmeyer, 
Hotel, Suite 


Ine., Ritz Carlton 
729—Paintings by old mas- 


ters. 
Bonaventure Galleries, 536 Madison Ave,— 
Autogra;:hs, portraits and views of his- 


torical interest. 

Bourgeois (ialleries, 123 East 
Paintings and drawings by contem- 

porary French artists, arranged by the 
Galerie Zborowski of Paris. 


Sith Street 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century Icnglish school. 


Brooklyn Museum, Eastern Parkway 
Brooklyn—First exhibition by the Amer- 
ican Union of Decorative Artists, May 


lto July 1. 


Brownell-Lambertson Galleries, 
‘ith Street.—Twelve new 
Robert Brackman, through 
modern dining-room. Crystal, glass and 
ceramics by contemporary artists and 
designers, May 3, through June 13. 


106 East 
pastels by 
May 2. A 


Brummer Gallery, 55 
Paintings and 
for the season, 


East 
drawings 


57th 
by 


Street— 
Steinlen, 


Burehard Galleries, 18 East 57th Street— 
Early Chinese bronzes. 


Butler Galleries, 116 East 57th Street— 


Currier and Ives lithographs, throug! 
April. _— — 
Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 
Portraits, primitives and sporting pic- 
tures, 


dD Caz. Delbo Gallery, 561 Madison Avenue 
—Paintings of Italy, Egypt and Morocco. 


Ralph M. Chait, 600 Madison 


; Avenue— 
mportant Chinese porcelains. 


Cham brun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 


-— First one-man show in America 
of paintings, etchings, ete., of Marcel 
Vertés, 


Series of London, 52 East 57th Street (the 
eckscher Building)—P aintings, tap- 
estries and works of art. 


Contemporary Arts, 12 East 10th Street— 
Irst one-man show of paintings by 


Charles Log: asa, through May 16. 

Daniel Gallery, 600 Madison Avenue— 
aroup show by American painters, 

Peiphie Studios, 9 East 57th Street— 
: — colors by William Sanger and 
ee drawings of Cuba by Maroto, 
Tough May 2. Mexican Art. 

Semotte, Inc., 25 East 78th Street— 
awings from Ingres to Picasso 
through May 9. : 

Herbert J, Devine, 42 East 57th Street— 
ane nt exhibition of early Chinese 
oe jades, pottery, paintings and 

pture. Most unusual collection of 


Scythian art, 


Marion Dougherty, 142 East 53rd Street— 
t for ancient and modern gardens. 


D 

—" ' Gallery, as West 18th Street— 
LCOl ~arice 2 * 

throug May - aricature-portraits, 


mS. Diey, 680 Fifth Avenue—Paintings 
Y old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
mm exhibition of paintings by 
cans. Paintings by Arnold Blanch, 


erm: . > mg Sins  ¢ “ 
nold W. Raby ank, Konrad Cramer and Ar- 





Exhibitions 


in 





Durand-Ruel Galleries, 12 East 57th St.— | 
Paintings by Monet, through April 28. | 
Exhibition of French paintings begin- 
ning May 1, 


Ehrich Galleries, 36 East 57th Street— 

Miniatures by American artists of 
American subjects, to continue  in- 
definitely. Handwoven linens. 


Ferargil Galleries, 68 East 
Art for the garden. 
Wright Ludington, 
cent drypoints by 
May 5. 


Sith Street— 
Drawings by 
through May 2. Re- 
Will Dyson, through 


Fifteen Gallery, 
Portraits by H. Willard 
paintings by Aimee Ortlip, 
through May 9. 


87 West Sith Street— | 
Ortlip and 


April 27, 


Fifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 
by Gauguin. Flower and garden paint- | 


ings and a mural decoration by Irene 
Weir, B.F.A. Garden Sculpture, through | 
April. | 


Gainsborough Galleries, 222 Central 
South—Old and contemporary 


Paseal M. Gatterdam Art Gallery, 
West 57th St.—Paintings by 
artists. 


Park 
masters. 


145 
American | 


Goldschmidt Galleries, 730 Fifth 
Old paintings and works of 


Avenue— 
art. 
6th Floor, 


aintings by 
28 to May 9. 


Grand Central Art Galleries, 
Grand Central Terminal—P 
Margery Ryerson, April 


Grand Central Palace, Lexington Ave. at 
47th St.—Architectural and Allied Arts 
Exposition, through April 25. 


Grolier Club, 47 East 60th Street.—Old 
masters from the Boehler & Steinmeyer 
collection until June 1. German illus- 
trated books, through May 30 (from 10 
to 6). 


Warlow, MeDonald Co., 667 
Recent English and 
tions by 
out April. 


Fifth Ave.— 
American acquisi- 
various publications, through- 


Marie Harriman, 61 East 57th Street— 
Paintings by young Americans, through 
April. French contemporary art, begin- 
ning May 1. 


lfeeramaneck Galleries, 
Early Indian art. 


724 Fifth Ave.— 


Galleries of Myron Holmes, 7 East 
Street—Early American glass. 


58th 


Import Antique Corporation, 485 Madison 
Avenue—Antiques and art objects, in- 
cluding importations from the palaces 
of the former Russian empire and 
French, English and Italian furniture 
of the XVIIth, XVIIIth and XIXth 
centuries. 

v. 


Jackson Higgs, 11 East 54th 


Authenticated old masters. 


Street— 


Edouard Jonas of Paris, 9 East 56th St. 


Permanent = exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 


ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 


Choultse. 
Kennedy Galleries, 785 Fifth Avenne— 
“Cries of New York,” original drawings 


attributed to Calyos and original draw- 
ings of New York and other American 
cities by Baroness Hyde du Neuville. 
Etchings by Webb, until May 1. 


Keppel Galleries, 16 East 57th 
Etchings by Joseph Pennell, 
a 


Street— 
until May 


Ave- 
paint- 
antique furniture. 


Ltd., 


Thomas Kerr, Frances Bldg. Fifth 
nue at 58rd Street—Works of art, 
ings, tapestries and 

Kleemann-Thorman 


Galleries, 


Madison Avenue—New drawings and 
monotypes by Albert Sterner. 
Kleinberger Galleries, 12 East 54th St.— 


Old masters. 
Picasso, 


Paintings from Corot to 
through May 2. 


Knoedler Galleries, 14 East 57th 
Woodeuts and engravings by 
throughout May. 


Street— 
Durer, 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings by William Glackens, through 
May 5. 


J. Leger & Son, 695 Fifth Ave.—Represen- 
tative exhibition of old masters, May 1 
until July 1. Paintings by C. R. W. 
Nevinson and sculpture by Barney Seale, 
through April 30. 


John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. 
Paintings by Joaquin Clausell and Ru- 
fino Tamoyo selected by Frances Flynn 
Paine, April 27, through May 16. 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 


Margaret Rogers. 

Macbeth Gallery, 15 East 57th Street— 
Paintings and drawings by Abbott 
Thayer from the Thayer estate, through 
May 2. 

Metropolitan Galleries, 730 Fifth Avenue 


—American, 
ings. 
Shinn, 


English 
Paintings and pastels by 
through May 1. 


and Dutch paint- 
Everett 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through August 31. 
Prints (selected masterpieces), Gallery 
K41. Prints acquired during 1929-30. 
Galleries K 37-40. Furniture and glass, 
American and European, the American 
wing, through May 3. Indian and Indo- 
nesian textiles, Gallery H15, through 
September 15. 


Michaelyan Galleries, 20 West 47th Street 





-Oriental rugs, old tapestries, chenille 


iJ. B. 


New York 


Mileh Galleries, 
Selected 


108 West 57th 
paintings by 


Street— 
American artists. 


785 
exhibition 
Courbet, 


Fifth 
of 
Chirico, 


Avenue— | 
paintings 
Poupelet, 


Montross Gallery, 
Miscellaneous 
(Cezanne, 


etc.) through May 9. 

Morton Galleries, 49 West 57th Street— 
Oils and water colors by young Ameri- 
cans, through May 30. 


Museum of Modern Art, 730 Fifth Avenue | 


German paintings, until April 27. 
National Art Gallery, Hotel Plaza, 59th 


Street and 
furniture 


Fifth Avenue—Exhibition of 
and objects of art. 


Neumann, New Art Cirele, 
sith Street—Paintings by Max 
mann, through April. 


9 East 
Beck- | 


Newark Museum, Newark, N. J.—/| 





French design, modern 
ings and sculpture and the Jaehne loan 
collection of Japanese art, until July 1. 
Historical exhibit tracing the history of 
Newark from 1660 to 1930, until May 24. 


American paint- 


XVIIIth 


scapes, 


century portraits and land- 


New School for Social Research, 66 West 


12th Street—Work by young American 
artists. 
Arthur U. Newton, 4 East 56th Street— 


Paintings by old and modern masters. 

New York Publie Library, 476 Fifth Ave.— 
“Forgotten Print Makers,” through 
vember 30. New York today and yes- 
terday (Vernon Howe 
Wallace). Views of American cities. 

Parish-Watson, Ine., 44 East 57th Street— 
Early Persian art, recently on view 
the International exhibition of Persian 
art in London, through May 2. 


Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese 
lains and paneled rooms. 


Krank K. M. Rehn, 683 Fifth 
Paintings and drawings by 
roll, through May 2. 


John C 


Reinhardt Galleries, 730 Fifth 
Landscape painting from the 
the XXth century, 
Gainsborough, 
Maurice Sterne, 


Avenue— 


Corot, Rousseau and 


through May 9. 


James Robinson, 
bition of old English silver. 
plate and English furniture. 


Roerich Museum, 310 Riverside 
Paintings by Jose Segrelles and Eliot 
Clark, until May 1. Paintings by Senora 
Herminia Arrate de Davila, 
May 2. 


Sheffield 


Important 
Columbus 


and decorations. 
manuscripts from 


—Antiques 
historical 
to Hoover. 


schultheis Galleries, 142 Fulton 
Paintings and art objects. 


Street— 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 
680 Fifth 


Scott Ave.—XVIIIth 


century 


Fowles, 


drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 

Messrs. Arnold Seligmann, Rey & Co., 


Ine., 11 East 52nd St.—Works of art. 


Jacques Seligmann Sattoyion, 8 East bist 
Street—Portraits by Gustav Muranyi, 
April 27, through May 16. 


Silberman Gallery, 138 East 57th Street— 
Paintings, 


Societe Anonyme, Ine., Rand School, 7 
East 15th Street—Group of modern 
paintings. 

S. P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 

Marie Sterner, 9 East Sith Street— 
Summer show of American and foreign 
paintings. 

Stora Art Galleries, 670 Fifth Avenue 


(entrance on 58rd St.-—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


Art, 69 East 
of modern 


Valentine Gallery of Modern 
57th Street—Summer show 
French paintings. 

Diemen Galleries, 21 East 57th St.— 

old masters. 


Vernay Galleries, 19 East 54th 
Exhibition of early English mantel 
longease clocks, chronometers, 
and barometers. 


Van 
Paintings by 


and 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington 
Drawings and lithographs by 
Dehn, through May 9% Five new 
graphs by Diego Rivera. 


Adolph 


—Antique and modern paintings. 


Wildenstein Galleries, 647 Fifth Avenue— 


Paintings and water colors by Regina 
zu Stolberg, Heinrich XXXIII Reuss 
and Purcell-Jones, through April 29. 


Works of art from Japan and China. 


Howard Young Galleries, 6384 Fifth Ave.— 
Specially selected group of old and mo- 
dern masters, throughout April. 


Studio of Serge Yourievitch, 130 West 57th 
Street—Recent sculpture i Yourievitch, 





carpets. 








until May 1, except Sundays. 


Newhouse Galleries, 11 East 57th Street— | 


No- | 
Bailey and W. H. | 


in | 


porce- | 


eee ee 





Drive— | 


beginning | 


Street— | 


globes | 


Avenue— | 
ar- | 


XVIIth to} 
including Hobbema, | 


731 Fifth Avenue—Exhi- | 


| 


| aoe 


Rosenbach Galleries, 202 East 44th Street | 


English paintings and modern | 


objects of art and furniture. | 


Wanamaker Gallery, an Quatrieme, Astor 
Avenue— | 


litho- | 


The Weston Galleries, 122 East 57th Street | 


Yamanaka Galleries, 680 Fifth Avenue— | 


DOUANIER ROUSSEAU, 








PAUL GUILLAUME 


Expert to the French Customs 
FIRST-CLASS PAINTINGS 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
SEURAT. 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Choice Pieces of Ancient Negro Art 
59 Rue La Boetie, Paris 





ifubert-Robert, “Le Jet d’Eau” 


UTRILLO, SOUTINE, 





ELISABETH WILDENSTEIN | 


23bis Rue de Berr 
pcedbonen -atenary 
PARIS 


FIRST CLASS 
OLD PAINTINGS | 


FRENCH 
FURNITURE 
(18th Century) 


SS cen | 








_33 Haldenstrasse 





4 | 


ae 


M.& R. STORA 


| Gothic and Renaissance 
L Works of Art 
= 


_ Paris, 32 Bis Boulevard Haussmann 


The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
D> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








-“1?ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


| 
Correspondents of the | 
| 


11 Rue Jules Chaplain, PARIS (VI) 











ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


LUCERNE 





aaa mse“ MBB manna aS OSEDO® 


AUGUSTUS FRANK 


Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
TPCT OEE] OTe? Poo. 


13 Trinita dei Monti, ROME 


eo mamas 





Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


FERAL 


d Ane ent P aintings 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 
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DENVER 


Cyril Kay-Scott, Director of the 
Denver Art Museum, in The Art Reg- 
ister, which is published by the mu- 
seum, writes that Mr. Samuel H. Kress 
of New York has presented to the mu- 
seum a valuable painting of the early 
XVIth century by Defendente Ferrari. 

In June a year ago, it seems that 
the president of the board of trustees 
of the museum, Mr. George E. Cramer, 
wrote to Mr. Kress, laying the claims 
of the Denver Museum before him, 
for he knew Mr. Kress’ generosity to 
the cities in which he has business 
interests. After some correspondence, 
it ensued that Mr. Kress about a 
month ago presented the museum with 
this large canvas by a master whose 
work is rarely to be found outside of 
his native Piedmont. 

In The Art Register, Mr. Kay-Scott 
says of the gift: 

“This panel was evidently painted 
as a gift offering for a chapel by a 
wealthy merchant and his wife, the 
latter being depicted as Mary Magda 
lene, who kneels at the feet of Christ. 
The donatrice has had brought into 
the scene the figure of the Virgin 
Mary, who stands behind her, to sup- 
port her in her supplication. A hand- 
maid, probably depicted as being Mary 
Salome, at the back, is holding the 
words of her mistress’ appeal, displayed 
in Latin on a phylactery. The donor, 
at the right, is accompanied by a tur- 
baned attendant, probably one of his 
Oriental associates. Two youths at 
the back, of doubtful expression, are 
in conversation, probably suggestive 
of calumny, from which the donatrice 
wishes to escape. The background is 
formed of the corner of a vaulted co 
lonnade, with a street scene in the left 
background... . 

“Roberto Longhi, the dean of Italian 
critics, in October, 1929, wrote to Mr. 
Kress of this rare and little known 
masterpiece in the following words: 

“‘The panel representing the rare 





and curious subject of “Christ Com- 


forting the Penitent Magdalene,” about 
which you ask my opinion, is an un- 
doubted work of beautiful quality by 
the most famous among the painters 
of the Piedmontese Renaissance: De- 
fendente Ferrari. 

“‘Its composition and stylistic affin- 
ity with the “Adoration of the Child” 
in the Berlin Museum, dated 1511, 
makes me believe that approximately 
the same date may also serve for this 
painting. 

**As to the quality, which the paint- 
er reveals to an excellent degree, it 
does not seem to me to be necessary 
to insist. Any intelligent art lover 
will know how to appreciate the ex- 
quisite accord between the Flemish 
sentiment and the formal Italian inter- 
ests, the penetrating attention to the 
portraiture parts (also the Magdalene 
is clearly a true portrait of a penitent 
who perhaps bore the name), and 
finally, the lively and intense observa- 
tion dedicated to “local color’ which 
in such pieces, and above all in the 
highly colored shawl of the Magdalene, 
reach a vibration worthy of Carpac- 
cio.’ 

“The painting is sixty and one-half 
inches in height by twenty-nine and 
one-half inches in width and is enclosed 
in the original frame, itself a thing of 
great beauty. The picture and frame 
repose in a shadow box seventy-five 
and one-half by forty-one and one- 
fourth inches in dimension. 

“The importance of Mr. Kress’s gen- 
erous gift to the Denver public can 
scarcely be overestimated. An impor- 
tant and perfect example of a lesser 
Renaissance master is, from a histori- 
cal and educational point of view, much 
more desirable than some inferior frag- 
ment attributed to a greater name. Pur- 
chasable examples of true Renaissance 
painting are becoming rarer and 
rarer. That Denver should become the 
recipient of a work of the beauty, 
adequacy and lovely spirit of the one 
now in our Museum, is a comforting 
sign of the times. That men like Mr. 
Kress, whose career is in the field of 
big business, should care for the ar- 
tistic and spiritual welfare of the 
youth and the public of the cities in 
which his financial interests are in- 
vested is a hopeful commentary on 
American life.” 





RUBY VELVET CHASUBLE OF 


This specimen which is needlepainted in gold is an important item in the collection 
of antique furniture and decorations from various estates and owners 
to be sold at the American-Anderson Galleries on May I and 2 


CINCINNATI 


In the important collection of old 
master paintings, ceramics and ena- 
mels donated by Mr. and Mrs. Charles | 
P. Taft of Cincinnati to the city of| 
Cincinnati, another great art assem- 
blage is made available to the general 
public. At the present time, the col- 








lection is being arranged for public 


The Art New 


THE SPANISH RENAISSANCE 


exhibition in the Taft home, which is 
an historical residence built In the 
early XI[Xth century and a fine example 
of the prevailing architectural style 
of that period. Mr. Walter H. Siple, 
Director of the Cincinnati Art Museum, 
is Director of the Taft collection. To 


the important gift of art objects, a 
million dollar fund has been added 


which is to supply an income adequate 
for the maintenance of the institution. 





JULIUS 


[INC.] 


HIGH GRADE 


PICTURE 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


LOWY 


FRAMES 

















HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


| cast aside and art was to a large ex: | 


|include the head of a young boy, that} closed April 15, will remain untjj the 





Saturday, April 25, 193} 


that of a man in a fur cap, In 
scribing them in the museum’s Bun 
tin, Leona Prasse, associate Curator 


CLEVELAND 





Five beautifully drawn portrait! prints and drawings, says, “There g 
studies now hanging among the re-|in the heads and forms of Piazzetty 
cent accessions at the Cleveland Mu-| fullness and richness, a solidity, 





short, a sculpturesque feeling 
doubt the result of his early appli 
tion to the carving of forms out 
wood.” 


seum of Art constitute the first pur- 
chase made from the generous bequest 
of Margaret Huntington Smith Mc- 
Carthy. These drawings are the work 
of a Venetian painter whose very name 
Piazzetta recalls the island city of the 
Adriatic and sincerity and 
straightforward craftsmanship brought 
him renown at a 
straint of the 





” * * 







Preliminary returns from ey 
blanks for the Sixteenth Annual § 
| hibition of Work by Cleveland Artie 
indicate the “largest show on recon: 
Meanwhile, only the jury will kn 
what is concealed behind the clog 
locked doors until the opening req 
tion on the evening of May §, 
jury includes Henry E. Schnakenhe 
John Sloan and Miss Gertrude Herds 
Director of the Memorial Art Galo 
of Rochester. 







whose 


time when the re- 
Renaissance had 





been | 








tent swept into the current of Baroque 
abandon and artificiality. 


* : ‘ len 
The five vigorous drawings secured "7 













by the museum, which rank with sim- . » 8 
ilar studies by Piazzetta in the Acade- The International Competitive Ey 
mia in Venice and other collections, | hibition of Prints, which was to hare 


of a young woman carrying a yoke and | galleries are needed for the May show 
, 













BRUMMER GALLERY 


INC. 










WORKS OF ART 


























































NEW YORK PARIS 
55 EAST 571th STREET 203 BIS. BD. ST. GERMAIN 





THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 








WILLIAM H. HOLSTON 





Paintings of Many Schools 


Foreign and American 


19 East 57th Street (Fourth Floor) 


New York 











—_————— 


‘SCHWARTZ GALLERIES | 


Marine and Sporting Paintings 
Etchings by the Modern Masters 





Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 
Between Fifty-Second and Fifty-Third Streets 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 





SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 


The Frances Building, 5th Ave. at 53d St. New York 
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